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The tobacco companies wish to convince you that 
cigarettes are 
This Ill usage brought to 1011. by 
P.I.G.S. 
( People Into Glorifying Smoking ) 
Cold Bananas 
To whoever the jerk is who wrote the because I didn't vote on the DCSS 
Editorial in the March 20 - Apri I issue elections. I'm sure whoever is elected 
of the Other Press, will make us proud. 
First of all, how dare you judge the 
students of Douglas College because you 
don' t think we get involved. Apathetic 
or not, to think that you have the right to 
refer to us as a "bunch of uninvolved, 
uninterested, unmotivated losers" shows 
just how out of touch with reality you 
really are. Who are you, God? Do you 
really think you ' re so much better than 
everyone else that it gives you the right 
to speak down to the rest ofDC's student 
population like you're some sort of first 
rate authority? (I'd also like to see your 
signed confessions from every teacher 
and administrator in Douglas College 
saying that they think we are all a bunch 
oflosers.) 
I'm not at Douglas College to be a part 
of a little community. I don't attend 
every single Douglas College event, and 
I don't really care how I'm viewed by 
other colleges. I couldn't care less what 
other schools think. If they believe we're 
a bunch of morons because our DCSS 
reps are idiots, then more power to them, 
and if they want proof of just how 
pathetic Douglas College students really 
are, I'd be happy to show them the 
editorial of the Other Press! 
I'm here to get an education. I like 
Douglas College and the way it's run, 
and I don't think I'm missing out 
I don't need some grand excuse to 
justify my lack of participation within 
this institution, to some Other Press freak 
with a false sense of superiority. I don't 
have a part time job or three children, 
and I'm not a single parent. I'm young 
and single with a lot of free time on my 
hands, and if that's not good enough for 
you, then cold bananas. 
Finally, I would like to say that this is 
in no way an attack on the Other Press. I 
read the publication regularly, and find 
it interesting and informative, and the 
writers are obviously of a professional 
standard. It's just this one person, who 
obviously thinks their job is to rise above 
us all and motivate us with their 
miserable excuse for an editorial. To you, 
I say grow up. To you, I say get some 
remnant of a life, and to you, I say I'm 
proud to be a part of Douglas College. I 
don 't have to prove it. I don't have to 
vote on it. I only have to be it. 
Penon who was so intensely 
motivated by you editorial that I 
just HAD to write in. (Yeah, right). 
cool 
Thanlls lrom Shawn 
I would like to take this opportunity 
to express my appreciation to all of you 
who gave me support during the 
elections at Douglas College (there are 
now a million names running through 
my head). Campaigning was an 
amazing experience because I was able 
to talk with many people regarding 
issues that affect all of us. 
My campaign had a specific 
message and that was to encourage all 
students to exercise their right to vote. 
This means to know the issues and to 
have an opinion, so you can stand up 
for what you believe. 
I have seen the results of the 
election and my primary goal was 
achieved - more people voted this year 
than last year. 
I have seen the power of word of 
mouth promotion and I believe that 
issues could definitely be known 
through this source of media· in the 
future. The student council has our best 
interest at heart, so don' t be afraid to 
approach your representative and ask 
questions about the current issues. 
There is still a huge majority of people 
that haven't been reached and that 
probably do not even realise that an 
election has taken place. These people 
need to be reached and I believe that 
they can. 
This will remain my mission. Thank 
you again for your support. I'll see you 
in the fall semester. 
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h Gawd, here we go again .... 
ouglas College faculty on the verge of a strike as talks falter 
y Samuel Lapalme-Remis 
The threat of job action is rearing its 
gly, ugly head yet again. Members of 
e Douglas College Faculty Association 
DCFA) agreed on April 3 to proceed 
ith job action as of Wednesday, April 
I 0, unless they reach a new consensus 
.vith the Post-Secondary Employers 
ssociation (PSEA) before that date. 
"[The BCGEU] are at the same kind of 
table [as the CIEA] and talks have been 
stopped by the employer's side pleading 
completion of ours." 
This is untrue, according to Prina 
Marples, BCGEU chair of Douglas 
College. "We are 
bargaining with the 
obviously should see what the 
facilitator's recommendations are and 
then we should have the opportunity to 
vote on whether or not we like it and 
take it from there. To go out on strike 
before we. have a chance to read it 
and the public." It's a nice answer, but it 
doesn't help you prepare for the next few 
weeks, now does it? 
Con Rea, less bound by the rules of 
diplomacy than the others, suggests that 
things could get quite drawn-out: "The 
3 
and through the administration in the 
college to get talks moving 
productively." Con Rea also has a 
suggestion: "Students should tell their 
teachers to get involved m umon 
activities." 
The Douglas 
College Student 
he DCFA is part oft!w College Institute 
ducator's Association (CIEA), which 
s comprised of eight other colleges in 
he Lower Mainland that are also 
oving toward job action. 
To hear DCFA President and 
pokesperson Roslyn Dixon speak, such 
consensus does not appear likely. "I 
eel that we are so far apart that we are 
eaded for a strike." 
A strike would come two days before 
e end of regular classes, and ten days 
efore the end of examinations. Due to 
e tremendous amount of uncertainty 
caused by the danger of a strike, students 
e left not knowing whether or not they 
employers at this time 
and everything is just 
fine," she says, returning 
my call after having 
spent the day in said 
negotiations. 
Roslyn Dixon thinks 
that "the faculty will 
support this job action. 
They're very much 
aware that these are very 
serious issues and that 
this isn't just about 
getting a raise or just or 
some small thing." 
"One person got up at the [faculty] 
meeting and asked 'What are we 
doing this for, what are we getting out 
of it?' They just replied that going on 
strike had always gotten us stuff.'' 
Society has a few 
words to add to the 
fray. Dave Seaweed, 
Vice-President 
External, says that 
"we feel like we 
have no control. All 
we can do is create 
the awareness." He 
points to DCSS 
postings that state 
that no student 
should be expected 
to cross picket lines 
or be tested on 
material taught 
hould be preparing for exams. At best, 
e threat of job action is only a severe 
istraction from students' studies. At 
worst, it could lead to cancellation of 
classes, with four months of schoolwork 
gone down the drain. There is no 
guarantee that a summer semester will 
take place. 
Dixon quickly goes on the offensive. 
n the PSEA negotiations with the 
CIEA: "The employers' proposal that 
they presented looks very much like the 
proposal they presented us with at the 
end ofJanuary. Faculty have wasted two 
months taking a good, positive approach, 
taking a very calm, reasoned approach 
so that these talks would reach fruition, 
but they didn't. Unless the employers' 
side begins to work more realistically 
with us, then I think that there's a distinct 
possibility of a strike." Dixon reportedly 
labelled the latest offer by the PSEA as 
'insulting' at the DCFA 
meeting on April 3. 
Guy Dalcourt, 
Executive Director of the 
Con Rea, psychology 
instructor at DC, takes 
exception to this 
comment. As he puts it, "many faculty 
feel that negotiations should continue. 
Many feel that at this time of the 
semester, it's less than an optimal time 
[for a strike], as some of them put it. It 
simply means that exams week will be. 
disrupted, a late start next semester, all 
of those things. It makes no sense 
whatsoever. 
"In the DCFA meeting that was held 
Wednesday [April3], there was a motion 
put forth to escalate strike action without 
specifying what that was. That could 
mean anything or everything. That was 
discussed and a vote was taken. Less 
than 54% voted in favour and the rest 
either voted against or abstained. It's not 
exactly an overwhelming vote and it's 
consistent with the marginal strike vote 
that was held last year. I don't think that's 
doesn't make much sense to me but it 
appears to be what the motion that was 
carried out at the meeting gave them the 
power to do." 
Question: What do you think the 
"important issues" that Roslyn Dixon 
talks about really are? 
Answer: "Well, I'm not too sure 
because it's not really presented to us. 
The buzz words are 'job security,' 
'fairness,' 'the effect of technology,' 
things like that. Presumably salary must 
be in th~re somewhere. 'Equity' is 
another word they used . What that 
means specifically, I don't know. One 
person got up at the meeting and asked 
'What are we doing this for, what are 
we getting out of it?' They just replied 
that going on strike has always gotten 
us stuff. I guess it's a kind of ideological 
battle . I can't really 
answer your question, I 
try to answer it for 
PSEA, refuses to 
respond: "We're in the 
middle of negotiation 
and to reveal portions [of 
the progress of 
"As far as the DCFAis 
myself. It'sjust not clear 
to me what the issues are. 
There's a kind of 
concerned, [the DC 
Administration has] 
been a silent partner in 
thi " s. 
political agenda here and 
it's not being spelled 
out." 
Question: I imagine 
that if job action occurs, 
it will be a full-blown 
strike as opposed to a 
rotating one. Am I 
correct? 
egotiations] or give 
opinions is not really in 
the best interest of those 
negotiations." Although 
Dalcourt says little of 
substance during our 
interview, one gets the 
feeling that he is 
completely oblivious to 
the threat of job action, as 
if it were irrelevant to the 
negotiations. His attitude 
-Roslyn Dixon 
(DCFA President) 
Answer by Roslyn 
Dixon: "We did not pin 
it down. We are working 
in collaboration with 
eight other colleges. 
What we said is that we 
seems to be that if the 
instructors strike, that's 
unfortunate, but it has 
nothing to do with him. 
But back to Dixon's assault. On James 
Dorsey, the facilitator that the CIEA and 
PSEA have jointly chosen to help 
negotiations go smoothly and whose 
port is due on April I 0: "He has not 
met one deadline." On the Douglas 
'College administration's lack of 
involvement in the whole mess: "The 
problem with the multi-institutional 
discussions is that our own local 
administration has been largely divorced 
rom the process. As far as the DCFA is 
concerned, they've been silent partners 
in this." On the PSEA's negotiations with 
the British Columbia Government 
Employee's Association (BCGEU), 
which are also currently taking place: 
a vote of confidence. 
"They did not list on the agenda [for 
the meeting] anyt~ing about taking a 
vote of any kind. Presumably, more 
people would have shown up if they'd 
listed that on the agenda. About 126 
people [showed up at the meeting]. 
That's about a third of the faculty. The 
people who show up are usually pro-
union and even with that, only 54% 
voted Yes. 
"The motion is a blank cheque, which 
seems incredible to me. It is in essence 
a blank cheque stating 'do whatever you 
want to do.' 
"The facilitator is handing down a 
report on Wednesday the I Oth. We 
are looking at any and all 
possibilities." 
Answer by Con Rea: 
"It was said that if 
there's a strike, it'll be a full-blown 
strike. There wouldn't be time to do 
rotation." 
Any question about the various 
possible scenarios in the event of a strike 
is avoided by all. Roslyn Dixon states 
that "I don't know what the college 
would do in the event of a strike. That 
would be an administrative decision." 
OK then, let's ask the administration. 
Brad Barber, Director of 
Communications: "It's dangerous for me 
to speculate when [the union] has a full 
range of possibilities. We have to be 
prepared to respond in quick fashion to 
whatever happens and to do whatever 
we can to limit impact on the students 
during strike days by . 
rogue instructors. 
person who put forth the motion [at the 
DCFA meeting] said that it could be a 
day, but it could be two months. If you 
vote for this motion, that's what you 
have to be prepared for." Apparently, 
then, many instructors are prepared to 
strike for two months. 
"It makes sense, in a way, for them to 
do this now because this is really going 
to [hurt the government] but they're 
really screwing the students. That's a big 
problem. Why are the students always 
the pawns?" 
What can students do? Roslyn Dixon 
has a suggestion: "I certainly think that 
students should be very concerned 
because it's at a very untimely stage in 
the semester. Therefore, they should be 
putting pressure through their politicians 
So why the hell did everything go so 
wrong? Well, Roslyn Dixon says that 
"part of the problem is that there hasn't 
been enough discussion on the issues by 
both sides." Oh really? And you're going 
on strike anyway? 
• s 
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Native Struggles should Include Non-Viole_nce 
By Chris Beaton, Turtle Clan, Mohawk Nation 
Mental violence has no potency and 
injures only the person whose thoughts 
are violent. It is otherwise with mental 
non-violence. It has potency which the 
wodd does not yet know. 
Gandhi spoke these words during a 
speech to supporters in 1942 in India. 
Martin Cuttier King Jr., twenty years 
later, used this same philosophy to 
address the wrongs of inherent racism 
in the United States. 
The native people of Canada have 
been and are currently using methods to 
restore self-detennination to their culture 
which were successfully applied by 
Ganhi. However, the use of civil 
disobedience by Canadian Natives, and 
that advocated by Gandhi differ as 
Native acts of civil disobedience have 
included violence. 
This use of violence has created 
additional hostility towards Natives, 
internal dissention within Native groups, 
and ultimately a weakening of public 
support. Gandhi's words have the ability 
to strengthen Native efforts in Canada 
by highlighting the double-edged sword 
of violent behavior, the startling effect 
on the oppressor that non-violent 
behavior can create, and the moral 
strength that non-violent behavior will 
create. 
As the debate continues on wheather 
moral or legal standards should be 
applied to current Native acts of civil 
disobedience, there is also a debate on 
the value of violence as a form of civil 
disobedience. 
In Canada, those opposed to violence 
find a basis for their position in no.ting 
the decline of public support for native 
rights following acts of violence initiated 
by Native groups. As an example, the 
Oka crisis of 1990 prompted citizens to 
call news outlets and the political 
representative's offices in disagreement 
with the manner in which Mohawk 
Natives were displaying their frustration 
with government processes. 
Residents near Montreal who were 
inconvenienced by the Native blockade 
of the Mercier bridge burned effigies of 
Natives in protest. Other residents stoned 
a Native caravan, injuring several 
Mohawk women and children, as it left 
the Oka reserve. 
In 1955 in British Columbia, residents 
formed an organization to oppose the 
Land-claim process, taxation 
priveledges for natives, and the 
continuation of the Indian Act. 
Organizers cite recent blockades in the 
province, specifically at the Apex Ski 
Resort near Kelowna, as the primary 
reason for the establishment of their 
organization. The members believe that 
Natives are receiving preferential 
treatment by governments in order to 
correct historic wrongs which should 
remain history and simply forgotten. As 
Ghandi stated seventy years ago, 
aggression and violence by the 
oppressed may bring about quick 
attention to their plight, but it may also 
allow the oppressor to legitimize the 
need for oppression. 
In contrast to violence, non-violence 
as a fonn of civil disobediance confuses 
the reaction of the oppressor. Criminal 
law outlines sanctioned forms of 
behaviour by an authority in order to 
ensure rules and norms are upheld. An 
act of refusal to work by individuals or 
groups who are determined to improve 
specific areas in society (such as 
introducing as one-man one-vote policy) 
yields no similar sanctions. A 
government has no legal authority to 
force employees to their workstation, yet 
the government is ultimately threatened 
by this form of civil disobedience. 
Consequently, the government must then 
decide to ignore the disobedience, wield 
force to halt the disobedience, or 
negotiate a settlement. 
As an example, soon after releasing 
Nelson Mandela from a South African 
prison, the South African government, 
in negotiating the end of apartheid, 
wished to maintain a minority veto over 
majority decisions in any future 
government. After several unsuccessful 
attempts to alter the government's 
position, Mandela led his supporters in 
national strikes and workstopages. 
Considering that Mandela 's supporters 
include the majority of black citizens, 
who represent ttie majority of workers 
in South Africa, the negative 
consequence on the national economy 
was immediate. 
The protest compelled the 
government to abandon its stance. It 
could not ignore the effects of the strikes 
on the economy and it could not forcibly 
halt the strikes as the eyes of the 
international community were upon 
them, so it negotiated. The non-violent 
protests prompted the government to 
give blacks the right to vote for the first 
time in South African history and to 
consequently elect a black man, recently 
pardoned of a life sentence, as their 
president. 
Although obtaining authoritative 
leadership is one means of measuring 
success, it should not be the ultimate 
objective of non-violent civil 
disobedience. The objective of non-
violent civil disobedience should be the 
creation of certainty by the oppressor 
and third-parties that equality has not 
been secured. 
In order to illustrate the distinction 
between leadership and equality, 
consider the status of women in Canada. 
In 1984, Kim Campbell became the first 
female Prime Minister in Canadian 
history. In 1995, Prime Minister Jean 
Chretien appointed a larger proportion 
of women to a federal cabinet than any 
Attention Douglas Studants111· 
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other Canadian Prime Minister. Gandhi's principles, illustrating the 
Meanwhile, recent studies by the negativity of violent protests, the 
National Action Committee on the Status effectiveness of non-violence and the 
of Women stated that although women 
represented a majority of the Canadian 
population, they occupied only minimal 
numbers of all management positions. 
Additionally, the studies found that 
women are over-represented as single 
parents, as victims of spousal abuse and 
as s"ingle-parent families living in 
poverty. It must be remembered that 
many provinces has affirmative action 
policies, legislation dealing specifically 
with spousal abuse and equal pay for 
equal work legislation in plac·e at the 
time of the studies. 
In short, women have used non-
violent protest to create certainty among 
society that the past held great 
inequalities for women. What is left to 
be done is to create the certainty that the 
present does not yet reflect unqualified 
equality. 
Mohandas Ganghi spoke of equality 
in an individual's mind as being more 
critical than equality in legislation. 
Efforts by Natives to secure self-
determination should be guided by 
Thanks from the coach 
Dear Other Press, 
I just want to take this 
opportunity to thank all of you for your 
coverage this past season of the Men's 
Basketball team. I am all to familiar with 
the other student newspapers that often 
consider the news of the Athletic 
Department as a priveledge and not a 
necessity. This is obviously no the case 
here at Douglas College. Your staff 
should be praised for their dedication 
and effort in keeping up with the 
basketball season. They continually 
kjept in touch and closely followed the 
team and its progress, attempting to help 
us in any way that they could. 
We have an extremely young 
team here at Douglas, so your support· 
of our program was greatly appreciated. 
moral fortitude that non-violence 
displays. 
Marius Barbeau, an Anthropologist 
who studied North American Natives for 
four decades, stated that violence was 
never a defining characteristic in native 
cultures prior to European contact. 
Native groups in North America 
acknowledge the circle as representing 
life and all its parts and that respect must 
be given to all those who inhabit Mother 
Earth because they too constitute the 
circle. 
The respect that Natives adhere to is 
similar to Gandhi's philosophy of the 
"potency" found within acts of non-
violence. The two ideals are similar as 
they create a higher moral ground that 
politics, self-interest and capitalism. This 
higher moral ground has the potential, 
as shown by Gandhi and Martin Luther 
King Jr., to combat and defeat inequality 
in any society. It must be applied by 
Natives in their struggle for self-rule in 
order to ensure success, as violence has 
not convinced anyone. 
............... --··· 
~-::: 
With all but one player returning next 
season, we are looking forward to bigger 
and better things in the near future. We 
look forward to having your support 
along the way. 
Thanks Again, 
David Munroe, 
Basketball Coach 
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DC~S AGM packed with controversy 
Students in attendance agree to a Student Society fee increase of $16.00 
by Jim Chliboyko 
This year's Douglas College Annual 
General Meeting took place on 
Wednesday, March the 27th, and 
featured a bit of contentious debate, 
occaisional disorit'er, ·imd some exciting 
quorum-in-danger suspense. 
The meeting was not yet twenty 
minutes old when athletic 
representative Chantelle 
Desharnais began fuming. By 
her tally, approximately 50 of 
the 160 or so students who 
signed their names as being in 
attendance, had already left. 
"They come in," she said, 
"and once their names are on 
the list, they just take off." 
Meanwhile, within the 
walls of room 220 I, members 
of the audience shuffled multi-
coloured handouts as 
members of the Student 
Society went slowly over the 
agenda. Though there were 19 
items on the agenda, two of 
them took up a majority of the 
time: the tenth point, "the 
motion to reconsider a $3000 
expenditures- B/Law XII 4;" 
and the twelfth point, the 
proposed $19.07 Student 
Society fee increase. 
Both opposition and 
support for the tenth item was 
strong. Several members of 
the Student Society wanted to 
amend this motion in order to 
pay certain regular bills. The 
way the bylaw is written now, 
in order to pay all the student 
Society, bills and expenses 
over $3000, the general 
quorum. If the crowd dipped below 75 
members, the meeting would have had 
to be called and held again at some future 
date. The last head count, taken about 
15 minutes before the meeting ended, 
was 77. Of those 77, Desharnais later 
estimated that only I 0 represented non-
.:~: 
wish to raise. the current $21 fee to $40. 
Lennax took time to compare DCSS fees 
with that of other British Columbian 
campuses, pointing out that Douglas 
College students enjoy the lowest 
Student Society fees in the province. 
Strong opposition to specific parts of 
• $0.3'2 pool actiVitY fee for Pinetr~~ 
. ••'•• ·I•• .. 
• $1.33 ... for unfo(eseen bills 
• $2.99 forthe athletic 
X;.·. 
A motion was even passed in order to 
separate the more controversial costs 
from the less divisive ones. Those 
debated over were a proposed $2 alumni 
fee (per student, per semester), a $1 fee 
for "an organized communication 
network which [will] result in a stronger 
voice at Ministry tables as 
well as other college 
associations," and a 32¢ 
pool activity fee to cover 
pool activity fees at Pinetree 
and Thomas Haney 
campuses. Desharnais 
claimed the latter was 
unneccessary because of the 
surplus the DCSS currently 
receives from the Canada 
Games Pool. However, that 
part of the Student Society 
fee increase was kept. 
McEvoy was especially 
concerned with the $1.00 for 
the communication 
network. He saw this 
embrionic network as 
potentially creating an 
unnecessary rivalry with the 
Canadian Federation of 
Students, a national student 
group that is not affialiated 
with Douglas College. After 
being separated from the 
rest of the fee increase it was 
rescinded. 
The alumni fee was 
planned to help pay for such 
alumni endeavours as 
graduation ceremonies, the 
career fair, and other similar 
undertakings. Opponents of 
the alumni fee claimed that 
of increases, she did defend the alumni 
fee. She said that she couldn't imagine 
such a debate about something that does 
nothing but benefit the students. Shapcott 
concluded with the statement, "What is 
it, $2 per student, per semester? And 
what, an average student attends the 
college for 2 years? Come on, this is $8 
we are talking about here." 
The $2 alumni fee and the uncontested 
increases were passed as seperate 
motions. 
The student society fee increase now 
stands at $1 (i.OO. 
As the meeting passed the two-and-a-
half hour mark, restless students feared 
that it might reach three hours and booed 
when they saw McEvoy approaching the 
microphone once again. The boos turned 
to cheers when he requested that the last 
few motions be wrapped into one and 
voted for as a single item. ft was passed 
quickly, and afterwards everyone enjoyed 
the fruitful question-and-answer session 
which consisted of students running 
frantically for the exit. Th.e meeting 
adjourned shortly thereafter. 
membership must · be notified by atheletes, and most of those were Other 
newsletter or broadsheet within two Press contributors. 
this fee increase was voiced by Shapcott, 
McEvoy and Desharnais. Breakdown 
of the fee increase was presented to the 
students. McEvoy and Desharnais had 
arguments concerning specific amounts. 
charging people for graduation fees 
when they might not graduate from 
Douglas College was an unfair practice. 
Though Shapcott said that she was 
against most of what made up the $19 
The proposed $16 Student Society fee 
increase consists of several small 
increases (all ofthem are per student, per 
semester) and are intended to cover the 
following: $3.75 will cover a shortfall for 
the mortgage of the new Student Society 
building; $5 .20 is needed for the 
previously unaccounted for annual 
operation costs of the student building; 
$2.48 will be needed to hire an employee 
to choreograph student representation at 
Pinetree Campus; the $.32 pool activity 
fee for Pinetree;$1.33 to pay for 
unforeseen bills; and $2.99 for the athletic 
department, an amount consistent with 
the department's contract with the 
students' society that 18% of student 
society fees would go to the athletic 
department. 
weeks of payment. This is a time-
consuming process, one that results in 
potential late bill payments. 
Gail Ryan, Maple Ridge executive, 
expressed a need for the change, 
"Douglas College Student Society has 
become a business," while Tammy 
Shapcott, VP Internal, expressed hearty 
opposition, as did University Transfer 
Rep. and Vice President External elect 
Jaimie McEvoy. Both saw the 
limitations as a kind of safeguard, 
preventing the society from spending 
money unnecessarily, while Treasurer 
Diane King had other concerns. "We 
could go to jail," she said a number of 
times, referring to the consequences of 
late-payments. "We have expenditures, 
and we have liabilities, and the liabilities 
must be paid on time," she explained, 
referring to payments to such places as 
Revenue Canada and Vancouver Transit. 
Students were repeatedly reminded that 
records of expenses are available at any 
time for anyone's perusal. Student 
Society President Katrina Lennax 
argued that the rule is being broken every 
day as it stands, because certain 
payments are absolutely necessary and 
cannot wait for the two-week posting. 
The motion was eventually defeated. 
While all the debate was raging, 
students quietly slipped out the back 
door. A number of times, especially near 
the end of the meeting, society reps and 
audience members appealed to escaping 
students to stay in order to preserve 
Even more contentious was the 
argument over the student society fee 
increase. Some members of the society 
Why work for peanuts 
when you can sell them? 
Starting your own business is one way to guarantee yourself a job this summer. 
If you're a full-time student returning to school this fall and legally entitled to work in Canada, the Student Business Loans 
Program, partnf_ t~e government of Canada's Student Summer job Action program, is offering loans of up to $3,000 
. to help you start a business. 
Details are avai.lable at any branch of the Business Development Bank of Canada, Canada Employment Centres, Canada 
Employment Centres for Students, any branch of the Royal Bank of Canada or the National Bank of Canada. 
just come to us with your idea, and we'll see what we can do about putting you to work for someone you really like. You. 
••• 
Human Anources 
Development C.nada 
O.vol-ontdeo 
rnaourcn hum•inn C.nada 
Call toll-free: 1 800 361-2126. 
..,.._ BOO Business Development Bank of Canada X Banque de c:Uveloppement du Canada 
Canada 
.. 
NATIONAL BANQUE 
BANK NATIONALE 
ROYAL BANK 
BANOUE ROYALE 
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Budget cuts 
DC juggles, cuts tuition 
by Cam Livingstone 
About a week before registration for c a u s e d 
the summer semester began, it was s e r i o u s 
announced that there would be rescheduling 
cancellations for some summer courses. problems. 
This was due to a $50, 000 budget cut Good luck 
to each department. These cuts were trying 
due, in part, to the tuition freeze apply 
announced earlier this month, as the a n o t h e r 11 
": . . 1. Gc1a • 
b 
JemiliY ···:· . .... . ~~6Io&r insllttcto.f 
Kirkey, \(Mac Nelson is developitig · ··· ·· 
.~:=;~,-· a >eo~ called ''Soeiology on the 
physics ' Web", one of ac·s first eollege 
0 instructor at Douglas, ; courses taught through. the 
commented "Non- ': [ntemet. 
0 instructional' areas should be ' . [f is a guided independent 
extra money brought in from an increase college to get your canceled course at 
has been allocated to fund certain this late in the game, application 
programs. deadlines are well past. Many students 
C U t before courses are cut " For (study course called Sociology: 
. · tl2l Cima<titm soe.iolo . andis 
example, does spendmg $50, 000 on a ... · "ket ,. ~y.ka ,, ,. M. ~ .. v .. (i]Siiii 
·.ou.· re~ as a pre-pac $CQ ...•.• ·· ·• .··. ·• • 
ne.w .logo for the. ~ollege really take :(course. Peopl.e eatt surf the course . mediUm 
For the Math and Science .will now have to push their schedules 
Department, this situation destroyed the back a semester and seek work for the 
summer schedule. Computing I 00, summer. For several students in the 
Chemistry II 0, and Physics I 07 were science program, there is a feeling of 
canceled, as well as one of two Biology frustration and anger. Students were 
21 0 sections. resigned to the fact that they would be 
pnonty ~ver .prov1dmg c~urses? q99teQf. (~(}j('J.I.p it$Pl.l,~lin~; ~Pi~!¥~ ~I 
In th1s t1me o~ .senous budget :Sf~eim;.®ctors, and go :~rou8iijl:f.!it \ ~· · btS "'"""""''6.1·: 
These cuts are a huge inconvenience paying more for tuition, but now are told 
to students planning to enroll in these that instead of increased tuition, their 
courses, magnifying the shock was the courses have been cut. Where are their 
lateness of the announcment. This options? 
problems, tough dec1s1ons must be made !.gftbe c~e. before decidipg to ~!lfQlt, people · '1'4'10 ... are not ' as ·~>jtiij)hical~ly 
about what gets funded and what ; \ .}\cces!j to on-line seminars is close to the school," ·•· .... : . . 
doesn't. We can only hope that our f~Vailable, along With~ig~edreading~; Altbough.ltispr!lllep.tlyap~lal:pr()ject, j 
administrators keep the students' best Fwork. study-sheets, and 'sanipl~$ of' the~ are. a lot ofunansw.eted questions 
interest as top priority and not the l~~ts' essays to.use as.~ ~deiJ,Pe. at>outh.ow~oursesonthemternet~ou41 
college's image. t,S:~tscanalsouseE..matlto tn~ct Mfectthepositions o(instrli~,.~elson 
1twi.th each~er. .said. 
EMPLOYMENT 
OPPORTUNITY. 
Computer skills a must. As is ability to 
read Russian poetry. Should be handy 
with electron accelerator, hold 2 PhDs and 
write Nobel Prize winning literature. 
Shorthand a big plus. 
Ever get the feeling you don't have the right skills for the right 
job? If so, you're not alone. Jobs today are harder to come by. 
But you can get them with the right skills and education. That 's 
why your provincial government has just launched the most 
comprehensive job creation and skills training program for young 
people B.C. has ever seen: thousands of new jobs, and funding 
for youth training programs across the province. It guarantees 
provincial funding for every student space that's needed, despite 
federal cutbacks. Plus, tuition fees are frozen . Interested? 
Call our 1 800 number. And get the skills to get the job. 
1 800 637-5455 
Investing In Our Future. 
A· Guarantee For \Outh. · 
~. . "rt is n-ot designed to tepla~ ~1: "It cou ld 
~ ~.~~~,r,~,:, but is pffered !s,. ,~~~~~e~.. .•ImiPUI:!.a~t<)nsm tll.e'fliltulte:1Ni:ioobld 
• BRITISH COLUMBIA 
WlllU l"lt::ISI:Jll has dOIJl!.fll.l~!J:llittgi:tra, 
~Tbete's a. lot of here at • 
Douglas, but it takes a lol of wOtk," 
Coolidge said. ''When w~ .. dQ sit down · 
(at a cnmputer),we're trying to keep 
abreast <>f what's going (>n in the < 
· (;Omputer operating system..'' 
Stephens says she has a lot,ofrespe,ct 
for anyone who has the pers~~~ance to , 
g*t a college calibre cout~e on the 
internet. ''You've got to admire this 
p¢fSon, he's developing a whole ri.ew · 
environment." 
Oouglas College studentJames Dutan 
said it'heever gets enough money to ouy 
the equipment needed to access a course 
on the internet, he would take advantage 
of it. 
···· ~I do tl1ink. it's a good idea because . 
' y6u cart access it 24 h?nrs a da:Y. and • 
••• ~$;seems to be a p~btem,\vitb a lot of 1 
(\' sWdents Jryipg. to · get ipto cQur$es:' , 
,, Duran explained. ' 
, ' , "J\h institUtion that has these'kind. of 
1Hft¥ilrces for:; students lUi$ ti:ertiendous ·• 
;; potential.~ said Nobl~· ..... x 
Even though it should be :ready in a ··. 
1 ::!!;C:~designfugaWebsiteis ; 
a very oobmle,x. 
e~Jl!laiu,ar ~$o it iuu:K>rtlmfto. l~lau 
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~our hQad -and 
1·n ~our lhu~b b~ lload Gu~ 
Spring leads into summer and the golden road ons. I am 
here to tell you something: These days everyone I speak to wants to 
go somewhere this summer, but working, lack of money, practicums, 
and lack of time, all conspire against this. It may not be possible to 
go anywhere for very long. For your consideration, I present some 
details on the ultimate budget adventure - Hitchhiking. 
Have you ever considered it ? You may have been told that its 
illegal, impractical, it's dangerous, whatever ... but instead of 
spending money ,;hat you may not have on air fare or on a bus 
ticket (shudder), travel for free with your thumb instead. Think of 
it. I appeal to your bravery, stupidity and curiosity. 
\.0~ot ~u ~Q.Q.d 
I suggest you bring lots of stuff. Gear. Tent or tarp. Sleeping 
bag. Smokes are very handy, and a bit of cash too. Also, good boots, 
a warm sweater, raincoat, hat, bug juice, sun screen, anything else 
you may need to survive camping. Face it, it's camping. Perhaps 
consider carrying some mace or pepper spray, but never take a lethal 
weapon. )What are you going to do, use it ?) 
Have food, because you may find yourself in the middle of 
nowhere after you have forgotten to eat and there is no Husky or 
Wayfarer nearby. Truck stops and diners are expensive anyway. 
Cookies are even better. Cheese. Peanut butter. Have lots of water 
- I carry about 4 litres with me, two empty plastic coke bottles 
that I never forget to fill when I have a chance. Oh yes, and pack a 
towel, too. 
"The bus came by and I got on and that s where it all began" 
Robert Hunter 
W~Q.rQ. TO go 
them is that most are all people who you may never talk to under 
normal circumstances. They will be strangers forever after, but for 
how ever long you ride with them, they become intimate. Be polite 
and listen! They will tell you anything: a bit of wisdom, a 
problem, a life story, advice or a free-ranging 
conversational patter. There will be some heavy and 
awkward moments. Life is a stranger who feeds you 
stories while pouring coffee down your 
throat. Welcome to the human 
condition. Listen, and you will max 
out your rides and people will go 
out of their way to help you. 
I like to keep a ride log 
and I account for all my 
rides, who 
they were, 
what they 
w e r e 
saying to 
me, and 
where 
they took 
me. I've 
got a stack 
of journals 
at home that 
go way back. 
"I'm going 
to follow that 
girl around the 
w o r I d 
.... hitchhike!" Anywhere in Canada. The Trans-Canada Highway is a dream. 
This is one of the safest countries in the world, patrolled by curious Marvin Gaye 
and harmless Mounties and unarmed, polite citizenry. America is a 
sharper, meaner place; the only rides I've gotten in the States have -napQ. Or)d 
been by cops ... anyhow, BC has the climate and the attitude to 1 l 
support legions of mendicant travelers. "l)ro:sittuhor) 
Try this: find a nice stretch of road, a straight-away with enough 
space for a car to a) see you, and b) slow down. Most likely, the 
driver will make the decision to stop after passing you, so calculate 
on the driver having second thoughts when seeing you in their rear 
view mirror. A good idea is to park your bags about I 00 ft down the 
road, so the car will stop in front ofthem.nicely. 
Some folk swear by truckers, but they never stop, and aren't likely 
to give you a ride because it violates the terms of their insurance. If 
you want to ride big, hang out in a truck stop, drink lots of bad 
coffee, and maybe some lonely trucker will give you a lift across 
country. Maybe. Its your call here. 
What about destination sign's? Some folk swear by them, but 
they can work against you. It might discourage drivers who are 
only traveling a short way. On your journey you will want every 
ride, even by the locals. A suggestion? B e 
mercenary, and sell yourself, .'r" n o t 
your destination. Try "Will L. !+" 
pay Coquihalla" or "Free ~ 
cookies." ';M.":!Ja..,wa.,..,.., .4· l!!"";~;;;...;.~'l>..~~ 
li)Q. \JJOr:st-
-plocQ. fn T~Q. 
\JJOrk:J 
The worst place to be 
in all of Canada is Wawa, 
On., an hour's drive north of'th Pt i. 
Sault Ste. Marie. Smack dab on t . M ~ ·· the east 
flank of cold, cold Lake Superior, it'§:\ the foggieSt city in the 
country. Once you get there you may never leave, as there are very 
few rides, and not much past here except Yellow Brick Road (I kid 
you not!). There are legends of people being stranded here· for weeks, 
waiting for that elusive ride, spectral thumbs sticking out in the 
cold fog, and that the town is populated by broke hitchhikers who 
are forced to find work, and do, and then get married and then never 
ever get back on the road again. Very sf;ary. You may want to have 
some extra cash just to take a bus twenty miles out of here. 
"Jesus rides beside me, but he doesn ~have any smokes ... " 
- Paul Westerberg. 
\.0~0 ~Oll '-NI11 qQ.Q.T 
You will get rides from many people on your travels : Indians, 
Christians, rednecks, greens, sportsmen, salesmen, greasers, stoners, 
teachers, farmers, teenagers, and parents(!). The variety of people 
that could give you rides is astounding and the appeal to meeting 
Now that I have your 
attention, I have some 
warnings. Yes there are evil 
people out there who will 
want to pluck your daisy chain. 
Be able and willing to defend yourself with that 
mace you brought along. Much more common is the 
older creep, who figures you to be a perfect mark. If you are 
polite and refuse, you'll be ok. No doubt some people pick up hikers 
because they have hopes of a score. If you are fearful of your personal 
safety, never get into a car with someone you do not trust. Feel free 
to trust your instincts, and decline a ride because you have a feeling 
that something is wrong. 
lrOJQ.Ifng CO~Or)for):S Or)d :sof'Q.~ 
. Yes, it is safer to travel in groups, and you should if you are 
worried about it. It sucks because a) cars don't have a lot of space 
and b) you and your friend(s) will scare a single driver. No one likes 
to be outnumbered and that goes for picking rides too. Two guys 
should never travel as partners (it's the hard luck story of the road). 
Guy/girl looks good for rides and will probably be the clincher for 
your relationship too. (Big date.) Girl/girl is just as good. Dogs are 
verboten. 
-sfglr)uqb:s ond All 
L. is a friend who has traveled for thousands of miles on the road 
by herself. She has done Ontario to BC in December, and gone on to 
Alaska and across the Northwest on her own. She's survived with 
dignity intact. Hitchhiking is just a matter of self reliance. Naivete 
and maybe a certain amount of faith are helpful too. 
MQ.qOriQ:S 
I remember being pulled up alongside on a snowy highway outside 
of Thunder Bay, and the police man wanted to see my ID. I showed 
it to him, and I checked out okay. He asked me where I was going 
and I said I was going to BC, and he shook his head, and murmured 
it wasn't safe, and I said, well I believe that people are basically 
good, and I have had no real problems so far and didn't expect any, 
and he shook his head, because he didn't want to believe it, and left, 
leaving me to camp over night in the woods. 
The big payoff is the land. One thing I've gained from hitchhiking 
is how big this tiny planet really is. In an era where travel is speed, 
and dreams are of teleportation, hitchhiking has a way of reducing 
the human animal back to a natural scale. When you are sick of 
p!lrking your ass on the hardtop waiting for that ride which never 
seems to come, try this 
experiment. Walk. See how long it 
takes to get anywhere, and then i m a g i n e 
how it must have been traveling through this country when there 
were no roads. This is a sobering experience, realizing how tiny you 
are next to that river, that mountain, that huge sky overhead. Driving 
can never reach this, and so, sometimes you might not want a ride. 
Take your time and breathe with the world. 
If ~ou go 
Consider some books by the following authors: Kerouac, Pirsig, 
Lao-Tzu, Douglas Adams, Tom Robbjns (I'll leave it to you to 
discover which ones to read, so no titles).You'll need the company. 
There's a legend that Jim Morrison used to read and scream Goethe, 
Nietzche and Blake into the desert wind while thumbing his way to 
California. Any poetry is good. Whitman recommended that you 
read poetry by a river, and its not much of a conceptual twist to 
think of the road as a river of people. Bring a walkman for your 
own roadside orchestra. And try, for yourself, to keep a journal for 
your thoughts, scraps, scribbles, haikus, dreams and recollections. 
c-p11oguQ. . . 
Please indulge me in a bit of mythology. Hitchhiking as I have 
come to see it, is a journey, and not just a physical trip, but an inward 
one as well. It is a quest where the destination is not as important as 
is the process of getting there. Getting inside comes while you are 
traveling elsewhere. The lesson that is offered is recognitio , the 
recognition of who you are, who you really are, and the world that 
you are a part of. And that esoteric secret is the great gift of the 
road. It sneaks up on you, unbidden, brushing you softly like the 
touch of a secret lover. This sustains you in bad times. I think back 
to times when my only company was a hawk circling above my 
head, and I could hear the quiet breathing of the trees as they stood 
over me, and a car comes, and it passes and it matters not that it 
doesn't stop. Let it. It's ok because there will always be another ride 
soon. I know a secret. There will be another ride, if not right away. 
Maybe the next one . A person can always get to the desired 
destination, and in the meantime I'll talk to the road, and wonder if 
it has anything else to tell me ... 
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~e21ding 
Specc1G21cc 
David Zeiroth 
Unconscious Civilisation 
John Ralston Saul 
Brasil 
John Updike 
Marine Life 
Linda Svendsen 
A Year of Lesser 
David Bergen . 
The Trouble with Heroes The New York Trilogy 
Guy Vanderhaeghe Paul Austen 
Wallpaper and bookpaper 
The book as wall covering 
by Trent Ernst 
I have a fairly big library at home. Not huge, 
by any sense of the word, but comfortably 
large enough that it is overflowing the two 
bookshelves I own and is starting pile up in 
the comer by my bed. I love reading, and I 
love books . A trip to Metrotown is not 
complete without stopping in at Chapters. It 
is difficult, if not impossible, to walk down 
Granville without sashaying into Bollums for 
an hour or so. 
I mention this to let you know of my 
passion for books. For I have noticed a 
disturbing trend that must be made known. 
It began while I was in The Old Spaghetti 
Factory in New Westminster. In an attempt 
to evoke an earlier time, they have old-
fashioned decor, including a number of 
hardcover books. At the lkea in Richmond, 
the same thing is happening. Amidst the 
cardboard computers and plastic plants, a 
whole library's worth of books festoon the 
shelves of the displays. Being a bibliophile, I 
take it upon myself to decry this inhuman 
practice. Books were made to be read, not to 
sit idle upon the shelves at Jkea, serving no 
more than a decorative purpose. 
It's like a zoo, one where books are trapped 
like animals in cages, far from their natural 
home. Worse yet, it is a zoo where the animals 
are secondary to the walls of the zoo itself. · 
At Jkea, I even took it upon myself to 
comfort a few of these books. To my horror, I 
discovered that the books were all the same! 
Have these people no shame? Oh the 
ignominy of it all! They weren't even 
important enough to deserve selection. "This 
book looks nice," they must have said, "I'll 
....... ... 
• • • * 
take a thousand." How would you feel if 
someone said you looked nice, then ordered a 
thousand of you? I bet you wouldn't feel 
special, especially if they put you on a shelf, 
not for your own merits but to show off the 
shelf. 
This insidious trend has gone beyond the 
institutions and infected the homes as well. I 
will be the first to admit that I have, once or 
twice, purchased a book with thoughts of how 
it will look on my bookshelf, but always, always 
with the intent to read it...someday. However, 
there are people out there who buy books for 
their appearance only, with no intent of ever 
reading them. 
Has it come to this? Have books become no 
more than glorified (and expensive) wallpaper? 
Are we more concerned with acquiring leather-
bound, gold-embossed, hand-stitched, first 
edition volumes than we are about owning 
books that we enjoy? Give me a well-worn 
Tolkien, a dog-eared Louis L' Amour, a tattered 
and torn George MacDonald or C.S. Lewis or 
even a jelly-stained Dr. Suess. These are books 
to read, not to look at. These are books that are 
appreciated for their artistic merit, not for their 
calfskin leather or holographic covers. These 
are books that are set free, liberated from a 
culture more concerned with collectibility than 
readability. These are books that are loved. 
Trent Ernst is a student of the written word. 
When not lost in a bookstore, he spends his time 
at Douglas College, where he is in the 
Professional Writing program. He is also the 
Production Resource Person for the student 
newspaper, The Other Press (That's us! -ed.) 
Geoff Gilliard 
Out of Control 
Kevin Kelly 
Addison-Wesley 
Enthusiasm is contagious, and Kevin Kelly 
hopes to infect an entire generation with Out 
of Control. Though his subject matter is 
scarcely the stuff of bestsellers and popular 
culture, Kelly imbues his writing with a sense 
of joy and wonderment that drags even the least 
scientifically-minded readers through. 
Kelly is a scientific populariser, in true 
Asmovian style . Out of Control charts the 
.cutting edge of technological and biological 
research, and attempts to bring them together 
into a coherent whole. This is not an attempt at 
a Grand Unification Theory (currently back in 
vogue among scientific researchers and 
theoretical physicists), but Kelly does try and 
find common elements in complex systems, 
systems of both the "made" and "born" as he 
puts it. 
One of the most respectable elements of the 
book is Kelly's commitment to primary 
sources. Very little of his research is second 
hand; Kelly spent three years talking to experts 
currently working in all aspects of scientific 
research. This, along with his prodigious 
bibliography of books, and respectable list of 
editors (including Steward Brand, Kelly's 
mentor and former editor of The Whole Earth 
Review), gives the book a set of impeccable 
credentials. It is, at the very least, fastidiously 
organized and painstakingly researched. 
His approach to writing reflects his research. 
Many of the views expressed in Out of Control 
are expressed anecdotally. This lends to the 
readability of the book. Instead of presenting a 
dry, academic study, Kelly's book is a reflection 
of Kelly. We 'see' him in his office, looking out 
at the bee-hive beneath his window (a central 
image to his musings). Through him we meet 
Mark Pauline, a renegade roboticist who stages 
illegal performances, known as "machine sex." 
We watch with horror and delight as these 
robots--constructed from leftover parts of cars, 
backhoes, lawn sprinklers, even pianos- fight _ 
each other, belching fire, spitting white-hot bolts 
of iron or attacking each other with giant drills. 
But these meetings are not happenstance. We 
do not see things by chance. Each anecdote, each 
musing leads us into a deeper exploration of 
Kelly's theories. 
Kelly spends a Jot of t\me dealing with the 
theories of causality. Kelly argues against the 
Greek, linear form of causality, "the causality 
that A causes B, B causes C, going back to the 
Prime·Cause .. .. " Instead, he argues in favour of 
"an 'ecological' sense [of causality] .. .. Things 
come in circles. A is linked to B, B is linked to 
continued on page 18 
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celeration: 
Graduate 
rebate of 
The resulting movement of graduating students to a 
Chrysler dealership after reading they can receive an 
extra $750 rebate on a hot looking 2-door with a gutsy 
132 horsepower engine. 
in addition to 
all current rebatest 
1996 Neon Ex Available Features Include: 
• 2.0L 16V 132 hp SOHC engine 
• Dual air bag s 
• Automatic tran s mi ss ion 
• Side door impact beam s 
• AM/FM s tereo ca ss ette with 6 speakers 
• Air conditioning 
• Rear spoiler 
• 14 " deluxe wheel c overs 
• Dual outside remote mirror s 
• Fuel economy -5.8L/l00 km hwy· 
-8.4L/l00 km city* 
Our $750 Graduate rebate applies to all 
1996 Chrysler and Jeep/Eagle vehicles: 
~GRADUATES! ~~CHRYSLER 6 ~CANADA ~ 
Official Sponsor of the Canadian Olympic Team 
Ell 
Get 111 additiolal $750 Casl! Rebate- over lllllallove all other tliHonl 
offers - whew y01 pwchase tile 1996 Cllrysler velide of your chake. t 
SEE YOUR B.C. CHRYSLER TEAM . Ell 
• 
. 
0 CHRYSLER *Bmed on Tronsport Conodo approved test methods, with a~ monuol ttansmission. Your actual fuel coosumption moy val'{. t Umited rtme offer. Some restrictions app~. Offer applies to retail purchases f01 person-
FIVI S1AR SIIIVICI ol use on~ on select models excluding Dodge Viper. Th~ offer mn be combined with ony olhe~ publk~ adve~ offe~ currently ovoiloble hom Chrysler Canodo ltd. Offer applies to 1996, 1995, ond 1994 Un~ersity or 
*****'-· · College graduates. See dealer f01 detuik. ®Offi<iol Mark of !he Conodion Olympic Ass«iltion. • 
. 
''T . eah li JI· ounng, y , , m 
touring and li, and 
. I've been go ••• been 
going and li'm ••• with my book 
and my C ••• my album." 
Talking.. to novelist/musician 
Pete McCormack, li start to 
worry that he's going to slip 
on a stray word and sprain 
his tongue. lit's as if he's a 
secret agent with vital 
information regarding the fate 
of the world, and he's only 
got two minutes to relay it 
to me before he self-destructs. 
His frenetic style of speech 
is both amusing and strangely 
endearing. 
The thing is, McCormack's 
not your typical speed-talker. 
li'm normally wary of people 
who talk faster than li can 
think-it's usually the case 
that they have nothing to say 
and consequently say lots to 
compensate for that fact. Not 
so with McCormack. The 
flood of ideas that stream from 
his mouth spring from a 
genuine excitement about life 
and all its possibUities. 
We're both hungry, so we decide to 
head over to Denman to fill up on cheap 
Greek food . As we walk west along 
Beach Ave; McCormack tells me about 
the novel he 's currently working on, 
which sounds like somewhat of a 
departure from his first book, Shelby. 
"My new book is so subversive it's 
unbelievable. It's making me nervous. 
It's about four Vancouver 
revolutionaries intent on overthrowing 
the Canadian and American 
government. And the group, they call it 
the world's first democratic coup d'etat 
because they're gonna get rid of the 
government and then kill themselves, 
too. So they kill themselves saying, 'We 
didn't do it to be in power. Here's the 
information of what's really happening, 
they're dead, do what you want.' 
"Shelby was really a purge and a 
coming-of-age thing for myself. I was 
26 when I wrote it, 27. When I went 
back to edit Shelby I had to be really 
careful 'cause I wanted to change it but 
I had to say, 'No, he's a 20-year-old and 
this is his voice.' 
"I have to write a new book about 
what I believe or what I know. What I 
believe is sketchy at best, what I know 
is sketchy, too. I don't have knowledge, 
I have information. Hopefully it'll have 
the same sort of tongue-in-cheek sort of 
humour, though- that kind of self-
deprecating ... ! hope it comes out like 
Shelby. I hope it kind of has a sense of 
allowing other people to go, 'Oh, I feel 
like that, I feel as guilt-riddled and 
insecure as that and it's kind of nice to 
see I'm not the only one.' I mean, if you 
can't masturbate freely, what can you 
do?" 
McCormack's manner is surprisingly 
easy-going. It could just be that he 
doesn't yet have the reputation and 
resulting ego of a big-name writer or 
musician, but it seems more likely that 
he's simply a friendly guy. He doesn't 
come across as someone with an easily 
. inflatable ego. Should the spectre of big-
time fame come knocking at his door, I 
suspect that he would invite it in for a 
coffee and a friendly chat and then get 
on with the business of life. 
.. 'J ~ .. "' flO« 
ea~t-'t~ 
fte4. ~ealt-
J-?" flO«~. 
"Artistically, I'm trying to go with the 
essence of my own fears and my own 
hopes as opposed to trying to formulate 
something that is cool or hip. Hip is 
boring to me after awhile. You realize 
after awhile that they're [hip people] 
being something that isn't quite 
themselves . They're afraid to be 
themselves. 
"There's one side of art that I think is 
a very hip kind of music. The other side 
is that I say to myself, 'What do I want 
with my music?' I want to bring people 
together. We're so similar. We're 
painfully similar, we're painfully 
fallible. The boundaries we create as 
humans over ideology and religious 
differences are just insane to me. Instead 
of dealing with our heart and our 
feelings we can pontificate and not feel. 
Ideologies clash. Boundaries create 
conflict. When we think we're 
different--conflict. 
"All you have to do, you put a whole 
political group in there naked and, I'll 
tell you, the discussion will change 
completely because you have to go, 
'here I am,' and it's frightening. 
Y'know, 'Mr. Bush, I'm a little 
frightened.' (laughs) Mr. Bush, how 
appropriate. So, I think that these words 
and statistics and all this stuff are just 
ways of avoiding the truth, which is that 
the human condition is pretty consistent 
across the board. We all contribute to 
the madness. The less boundaries we can 
get, the better. Good luck with that." 
As much as he is concerned with the 
state of humanity, it's clear in talking to 
McCormack that he's trying to work 
things out on a much more .personal 
level. His songs and his prose look 
inward much of the time. He's doesn't 
come across as arrogant or self-
absorbed, though. There's a recurring 
note of humility in much of what he 
says. 
"My goal is constantly to realize how 
little I know. If you measure what we 
know- what you know and what I know 
about the world- you might be smarter 
than me and you might know more 
things than me. If we measure what we 
don't know about the world, I mean, 
we're both about level with a turnip. It 
goes like, Pete and Kevin and a turnip 
and then there's this whole void. We 
don't know anything, we don't have a 
clue. There's a great thing in the Tao De 
Ching. Lao Tzu says, 'He who knows, 
knows nothing.' 
"We're just rambling along and I'm 
trying to learn. I want to use my art as a 
vehicle to grow. I want my life to be 
artistic, not just my writing. People 
always say, 'You're so artistic, you're 
so creative' and I say, 'Yeah, but you're 
in a relationship and you do a great job 
with your spouse.' It's a creativity that 
I'm jealous of. The more creative that 
we can make our lives, the better." 
If he believes in bringing creativity 
into everyday life, the opposite is also 
true of McCormack. The stuff of his life 
is the material that he uses to fuel his 
creative work. 
"I feel the need to get more connected 
with the divine. I can't ., , 
tell you what that means '3fl~ flO« U ~ flO« eaH- de ~ 
but I feel it all the time. 
To be more grounded, to be more in 
tune- whether that means a bigger 
force, or rhythms of my own body even. 
Just like, I've gotta be relaxed and 
comfortable with myself and I find it 
difficult. In fact I wrote a lyric recently: 
'If my art was a car, where would it drive 
me?' 
"And I do question myself now. What 
does it mean to be yourself? How 
truthful can one be with oneself? It's 
hard . . It's brutal. But it's the challenge, 
it's what we're called to 
do. We're called to be 
ourselves. I read 
somewhere that 
loneliness is an inability to make a 
relationship with yourself. 
"We crave connection- ! write all 
day, I live on my own .. .I just wrote this 
song called 'Lonely' and it's like, there's 
five billion people outside my door and 
I'm as lonely as hell. And there's people 
that care for me, too, and love me very 
much and that I love, but still you feel 
this ache. But I think it is the relationship 
with yourself that has to be further 
developed, which has not necessarily to 
do with self-pleasure, 
but perhaps. (laughs) . _//A_ 
"I think one wants IIOQW, M O«e ti4telf4 t<J. flO«~· 
to do great things. One 
wants to do something 
good but what do you do? The best thing 
you can do is be loving when you're 
around and when you have kids, raise 
them really well and teach them love. I 
mean, how much better can you do? · 
"But still we want more because we 
see people on TV- like, I see a person 
on a newsstand, like Cindy Crawford, 
and I look at her and she's looking sexy 
and beautiful and I think, 'She must be 
really smart and she must really know a 
lot and I really want to talk to her.' She 
probably doesn't know 
Indiana fro~ India. I ~~ ~ ~ a. ~jot., M4. 
mean, she mtght but.. .. 
Because they're on TV 
they're already validated and we want 
to say, 'What does Dustin Hoffman think 
about this political issue?' It's just crazy 
that we think these people have any kind 
of.. .. " 
By now we're full of Greek and have 
wandered back down to the beach at 
English bay, and as the sun prepares to 
make its exit, McCormack really gets 
rolling. He rants, but in a friendly sort 
of ..yay. 
"The panel of experts is 
the worst thing, too. 
What's a panel of experts? 
They're always wearing 
suits and make a lot of money and 
they're telling us about welfare-these 
guys telling us about the poor when 
they're billionaires and millionaires. If 
you want to find out what it's like being 
on welfare, go ask the welfare mother 
with the three chilc.·en. 
"Politics are a disaster, the higher 
levels, they're even more disgusting and 
terrifying than we can imagine. 
"I read about other cultures-other 
cultures which have fantastic ways of 
living in sync with nature. de 60 ~ Ue deJt aHd J#ll ,.j ~w~·l~. 
The European culture sort r-' 7 r-· 
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Kevin 
Kelly 
Goes 
Deep 
l.nterview by Trent Ernst 
"Part of what post-modernism says to 
me is that you can hold contradictory 
views in your head at the same time," 
says Kelly. In this, at least, Kelly is a 
true post-modernist. He tells me that he 
is poor speller, and I ask him how an 
editor of a major magazine can be a poor 
speller. "There are two things. There are 
spell checkers and there are copy 
editors." His approach to 
U editing emphasizes content 
over form. "Editing-the kind 
of editing I do--has less to do 
with spelling and more to do with 
structuring a story. Placing ideas. Being 
clear. My style of editing is simple. I 
represent the reader. I see myself as a 
typical reader of Wired. I strive for 
clarity and heightened awareness and 
story flow, narrative, character 
development...whatever is required in 
the piece. So I'm reading it as a reader ... 
I won't notice grammar unless it is 
obviously wrong, and I don't really care 
about it that much. I think it is over-
emphasized." 
,•} Kelly points to the Internet 
..,. for an example where people 
are communicating despite 
errors in spelling and grammar. "On 
teleconferencing systems where people 
are typing madly at each other, no one 
cares about spelling and punctuation. It's 
still communication." Concern about 
spelling, says Kelly, is entirely 
misplaced. 
Kelly is convinced that too much 
energy is put into the form of 
communication . "That's all just 
superficial and surface. It doesn't really 
have much to do with what is being 
said." 
How much form is necessary 
for communication? 
"Very little, I think. Again, I'm 
pointing to the communication 
on-line where there is spelling mistakes 
all over the place and no 
one punctuates correctly. 
People purposely don't 
capitalize, and it is 
amazing how much is 
communicated there, 
and how strong the 
writing is. 
"I think the writing 
on-line is a lot better than 
most printed material, because people 
are trying very hard to connect, and 
they are less concerned with literary 
form. What happens with most 
people when they sit down to write a 
term paper or they try to write a book 
[is that] they try and write things that 
_,,.,~ .... y like writing. They adhere to the 
. and are less concerned with 
actually trying to communicate 
something. I think that is much to its 
detriment, that forms of the printed word 
have become more important than the 
communication inside it." 
Kelly's emphasis on content over 
is an editorial trait he has come by 
honestly. He started his career editing his 
own magazine and newsletters that were 
put out "by the seat of the pants." He 
moved on to the scientific journal The 
Whole Earth Review where he interned 
at the feet of Stewart Brand. Kelly 
picked up many of his literary and 
scientific ideas from watching Brand. " 
I learned a lot by watching other people 
do it." 
After a few years at The Whole Earth 
Review, Kelly joined Louis Rossetto and 
Jane Metcalfe in starting Wired, an edgy, 
glossy magazine that maps the evolution 
of cyber-techo-sub-culture, and made it 
popular. Wildly popular. 
Kelly took the designation of 
'executive editor,' a title that was "made 
up" for him. "If you look at all the 
different magazines," says Kelly, 
"executive editors appear in different 
rankings. There is no uniform definition. 
Sometime executive editors are people 
who run the budget.. .. Other times they 
are below the managing editors and 
basically attend meetings .. .. At Wired it 
means that I have no deadline 
responsibilities . I attend a lot of 
meetings, !look at editorial directions, I 
do story idea and editorial development; 
I work on the other magazines that we're 
thinking of starting up. It means that 
basically, I don't have any 
responsibilities." 
It also means he gets a lot of perks. 
As a part owner of Wired, Kelly has the 
authority to do as he wishes. "There is 
no 'them' there. We're just a bunch of 
people who don't want to work for 
corporations .. .. I do what I want to do. 
Ifl want to talk to somebody, I can talk 
to them. Ifl want to talk to them and put 
it in the magazine, I can put it in the 
magazine." 
Years of work as an editor means that 
Kelly can edit "almost in my sleep." As 
executive editor, Kelly is able to take "all 
these great ideas" he has and let other 
people write the actual story. "Then I can 
shape it and work with it. I find that 
much easier to do." 
But what about the pleasure of writing 
the story? 
"I don't enjoy writing. I find writing 
torturous. I'm a very slow writer. I avoid 
it. I'm not one of these people who writes 
to feel good. I do it almost as a last 
resort." 
Strange words, coming from a man 
who just published his first book. But 
he quickly qualifies himself. "I enjoy 
having written." He also enjoys the 
"sense of self satisfaction and 
accomplishment from actually doing the 
dirty work," but he maintains that 
writing is neither "easy" or "enjoyable" 
for him. 
It was the nature of the Internet that 
turned Kelly into a writer. A pioneer of 
virtual communications, Kelly was 
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"[Interviewing] is the socially polite way to steal." ,-rlf anyone understands the dynamics 
of an interview, it is Kevin Kelly. Kelly is the author of the weighty ( 4 72 pages) tome, Out 
of Control, an exploration of current thinking on the nature of nature and technology. 
Kelly spent three years doing the research for the book, taking time off from his usual 
job as executive editor ofWired magazine, a phenomenally successful rag that charts 
the cutting edge of cyber-culture -that strange, constantly rede~ned space where humanity 
and technology interact ,-rouring the course of those three years Kelly talked to nearly 
two hundred scientists, computer hacks, roboticists, biologists, engineers, evolutionists ... 
if they are on the cutting edge, Kelly probably chatted with them as he criss-crossed 
America researching his book.,-rKelly graciously took time out of an extremely busy schedule 
to chat with me, and though we talked for well over an hour, the conversation could have 
easily gone on. Maybe very few ideas are his (as he claims in the acknowledgements for 
Out of Control). But Kelly has become a repository of popular scienti~c thought, and he 
has synthesised the ideas that he has stolen from talking to people like musician Brian 
Eno and rebel robotocist Mark Pauline and made them truly his own. 
involved with the WELL, a telecomputer 
hangout, where the necessity of e-mail 
and teleconferencing "made" him a 
writer. "When I first came on-line, I did 
not think of myself as a writer. I came 
on as an editor of other people's work. I 
did not view myself as a writer, I did not 
have much ambition to be a writer. I 
never wanted to be a writer. But I found 
that by having to communicate often on-
line on a lot of subjects and having that 
direct feedback of whether I was 
understood or not taught me how to 
write." 
The other key tn 
launching his career as a 
writer was reading how-to-
write books . "They're 
great!" Kelly exclaims with 
the same enthusiasm and 
optimism that permeates his 
writing. "I learned how to 
write by reading books and 
trying it out on the WELL. 
The first couple stories I wrote, I sold 
by paying attention to what those books 
said." 
Still, Kelly maintains that the only 
reason he wrote Out of Control was 
because he couldn't find anyone else to 
write it. "I avoided [writing Out of 
Control[ for years, and in the end I was 
compelled to [write]. I just felt that I had 
this thing in my head, and I couldn't get 
anyone else to see it or write it, and it 
was just too big to let go, and there was 
no other way other than to [write it 
myself]." 
The "year off " that Kelly planned 
to write the book in very quickly 
expanded to three. "If I had known it 
would take that long I would never have 
started it." Still, the idea was too big, 
too pervasive for him not to write. Kelly 
is content with just working at Wired for 
the time being. ''I'm avoiding [writing 
another book] like the plague. I don't 
want to think about it. I'll write another 
book only when the 
same sense comes 
over me, which is 
basically that I have 
an idea which no 
one else can write, 
or no one else will, 
then I'll sort of 
suffer through it." 
Kelly is willing to publish a book at a 
time many people fear new technology 
will bring about the end of the book. As 
a futurist, and as someone who is 
involved in the technological revolution, 
Kelly isn't worried. "I don't think that 
books are going to go away." In fact, he 
is optimistic that print will still play a 
big role in the future. "I don't think 
magazines are going to go away no 
matter how big the Internet gets. they 
are not going away. Secondly I think the 
role of what books do and what 
magazines do will shift. The book has 
done many things, and some of those 
things will now be done by the new 
media, leaving books with the things that 
cannot be done by this new media." 
However, he believes that the future 
will bring about changes to the printed 
word. "I don't think ... that books are the 
height of human achievement. I think 
books have their own problems. I think 
reading has it's own disadvantages, just 
like the 'net does. A sense of authority 
that is misplaced, perhaps. At this late 
age of the media, after thousands of 
years, there is a fixation on the form. I 
think that people have to understand \hat 
reading and books have their cost. 
"When novels first became popular 
in the Victorian age there was a great 
hue and cry about the dangers of novels. 
Of people escaping into them, reading 
for hours at a time. People didn't read 
for hours at a time before. This whole 
idea that people were putting down 
actually talking to people and instead 
spending time reading the book and 
escaping into the new medium and being 
anti-social and entering into these 
fantasy worlds. This was a big big 
concern." 
Plato was really concerned about the 
rise of the book. He said that the written 
word detracted from the spoken word. 
"Right. They were concerned about 
the loss of memory, and it was true. 
People's working memory did atrophy 
as print came along. They wrote things 
down because they couldn't remember 
things. Their memory weakened. It was 
true. But memory hasn't gone away 
completely. And books, while they do 
have a cost, are good. And the same thing 
about the new media. The new media 
will have a cost, but they will do things 
that the old media cannot. " 
Kelly does predict that there will be a 
major paradigm shift. "I think that we 
will shift from a culture of the book to a 
culture of the screen. From a people of 
the book to a people of the screen." He 
predicts that society will move away 
from a traditional sense of 
communication, or "letteracy," as he 
calls it. "Letters and those kind of 
symbols will shift to more of a visual 
literacy or 'Visualacy.' This is alarming 
to a lot of people who think that 
civilization is built on letters. And I think 
that, while letters may be necessary to 
build a civilization, it is not at all clear 
to me that they are necessary to maintain 
a civilization." 
Kelly can envision a world where 
books exist, but are not central. Where 
the primary methods of learning and 
transmitting ideas involve "watching" 
and hearing. "Once voice input into 
computers becomes more flawless and 
workable, we might communicate with 
our computers entirely by talking and 
listening, maybe not entirely, but a large 
part. And part of it will be by watching 
as well.. .. " 
Kelly attributes this shift to a new 
sense of causality. "Some of the things 
we get from books, that Greek sense of 
linear causality and Truth and the Prime 
Cause, the causality that A causes B, B 
causes C, going back to the Prime Cause 
may be one the victims." 
What will take its place? 
"We have more an 'ecological' sense 
emerging now, with Hypertext. Things 
come in circles. A is linked to B, B is 
linked to C and C is linked to A again. 
What causes it? You can't unravel how 
things are caused. 
Everything is interdependent 
and ecological and messy 
and tangled. It is very 
relative and post-modern, 
and that's where we are 
heading" · 
Which brings us back to 
'"'''''*s,,,., Kelly's philosophy on life. 
And back to Out of Control, 
an attempt to understand and explain this 
' ecological causality. ' The book 
incorporates elements of just about 
everything to enumerate what Kelly calls 
"the Nine Laws of God." These laws are 
a far cry from the earlier ten 
commandments and are general 
observations on the emergence of 
complex systems ... from the frontiers of 
computer science, and the edges of 
biological research, and the odd comers 
of interdisciplinary experimentation. 
Part of his purpose in writing Out of 
Control was to "speak to the lay-reader 
and people who don't have specialist 
knowledge." However, his purpose was 
much more subtle than just popularising 
science. "Science writing is actually now 
an essential ingredient of science. I 
found that in writing my book, I would 
go around to all these people and tell 
them things that they didn't know, 
because I just talked to someone in 
another lab, and they had no idea of what 
[the other scientists] were working with. 
There is a sense of being this pollinator, 
this town herald coming around and 
telling the other scientists what was 
going on and helping them shape their 
own views on things." 
The trick to being a good science 
writer is to ask "good" questions. 
"Science writers, just by the questions 
they ask, will help shape science itself." 
Asking good questions is something 
that Kelly is familiar with . Besides 
interviewing nearly two hundred 
scientists for the book, Kelly is still 
conducting interviews for Wired. 
"I enjoy doing interviews because I 
enjoy asking questions. I was always the 
guy in class who sat up in the first row 
and asked questions. Pablo Picasso said 
that computers are pretty useless because 
all they give you are answers. I think that 
asking the right question is far more 
valuable than even a good answer. It is 
much harder to pose the right framework 
for something than to answer it." 
One of the dangers of asking the right 
questions is asking too specific a 
question. Kelly understands that, 
continued on page 12 
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Last Human 
Doug Naylor 
Penguin 
Say it ain•t so! Grant Naylor, the 
gestalt that was one part Doug Naylor 
and one part Rob Grant, has split into 
its component parts. Does this mean that 
this book is half as funny as the first two 
in the Red Dwarf series? 
Unfortunately, yes. On the up side 
though, one half of this British duo is 
better than two American comedy 
writers combined. On the down side, it 
doesn't bode well for the next book in 
the series, which will be a solo effort by 
Rob Grant. 
For those of you who haven't read a 
Red Dwarf book or (heaven forbid!) 
haven't even seen the TV show, the plot 
revolves around a Lost in Space meets 
Buck Rogers motif. It seems that our 
hero, Dave Lister, a crew member of the 
mining ship Red Dwarf, has been frozen 
in a· time stasis field for three million 
years. He emerges to find that everybody 
is dead and the ship is three million years 
off-course. He is the last human alive 
(hence the title), drifting aimlessly 
through space with a half-mad computer 
(well, wouldn't you go mad if you were 
left all alone for three million years?), a 
hologram of his ex-roommate (a power-
mad loser who blames everyone else for 
his shortcomings) and a cat. Well, an 
anthropomorphic creature descended 
from a cat (named, appropriately 
enough, Cat). 
Enough background. Those of you 
who have seen the show know that this 
British send up of American sci-fi is 
some of the best TV comedy since 
Rowan Atkinson donned a codpiece for 
Black Adder. Red Dwarfhas developed 
into something of a modern cult classic. 
Fans of the TV show should approach 
the books with some trepidation. In an 
attempt to weave a coherent 
from the patchwork quilt of 
episodes-Grant and Naylor 
disregard the existing 
their books. A scene 
even exist, 
made-up 
I suggest 
boils down to a 
'Look at how the 
with slavery, look at the 
they were building the 
at the Japanese interned.' But 
at how the poor white man was 
during the '30s trying to unionize, it was 
just as brutal. Basically it's power-
power seems to want to crush the 
powerless. 
"And it's getting wider. The space 
between the rich and the poor is 
expanding, and that's poWer-based. 
There are racial tensions that are for real 
everywhere, but the bottom line is 
power. 
"The difference is that when you're 
will showup 
in a 
completely 
different 
context 
within the 
books. The 
TV show and 
the books 
exist in two 
distinct 
realities. Ifyou 
can accept that, 
fine. 
In this book's 
reality, Lister 
has finally 
achieved the 
object of his 
desires, Kristine 
Kochanski, an 
officer and a lady 
who has a thing 
for scuzzy, bad-
boys with 
working-class accents. This is a major, 
major variation from the TV show, and 
allows Naylor to talk about the one thing 
he is truly interested in, namely, sex. 
Without the moderating influence of 
Grant, Naylor tosses in more gratuitous 
(if mostly implied) sex than in either of 
the two previous books. Not that this is 
inherently a bad thing, but it breaks the 
tone of the series. 
(An aside . One of the other big 
problems with this book is that 
scientific principles that 
on is different 
me appease my 
what the key is? Breathing. 
you get stressed just take the time to 
breathe, take the time to feel your body. 
I know it sounds funny but I think it's 
really grounding." 
McCormack does appear to be 
ilh"fPress 
(Another 
a s i d e . 
Considering 
t h a t 
Kochanski is 
alive in this 
variation of 
the Red 
Dwarf 
mythology, 
why is the 
book titled 
L a s 
Human? 
Isn't that a 
I i t t I e 
adaqrmtt 
(in the 
absolute 
sense)? 
Shouldn't 
itbe"Last 
Humans?" 
Or, at the 
very least, "The Last Male, and Then 
Some Female?" Or are we to assume that 
Kochanski isn't actually alive. Or isn't 
human. Hmmm.) 
The fact that this book is less funny 
than the previous two is partially 
counter-balanced by a well-plotted, 
intricate storyline and some good 
characterization. I expect that Rob 
Grant's book will be less well plotted, 
but much funnier. But why settle for one 
or the other when you can have both? 
does not 
a great 
'See, 
this, we all 
feel guilty about this stuff.' Even in that 
sort of neophyte time ofhis life. So that's 
the goal. The goal of the art is to convey 
a sense of togetherness, even as perverse 
as it might be." 
Com 
E.J 
Self 
April1996 
. . l laud Ujaama 's efforts in 
writing lmd publishhtg Coming Up 
•· himselfrthls is a book in dire need of an 
editor, Someone to defme the story and 
reveal the passionhidden beneath a layer 
o(fl!fPQy writing. S~m:ieone to catch 
simple typographical errors. Until then, 
read this one at your own risk. 
by Trent 
nued from page 11 
a new 
which Kelly 
to publish a 
ps, "and no other 
world would want it, I 
it at Hardwired." 
the chance of another book 
near future is remote."I've been 
batting the ideas down fiercely. If one 
comes up I hit it and kill it, and if it 
comes back, I'll kill it again, and if it 
comes back for a year or so then maybe 
I'll think about it." He has been doing 
promotional speaking, and he still has 
to edit Wired. He admits that it is a 
difficult balancing act. 
"How do I manage time? Not very 
well. I have two little girls and a wife 
that works full-time, so there is that 
added complication. We're very 
involved in a local community and a 
church group. We're plugged into a local 
community that is very strong and very 
important to us. 
"In fact, that might be the way I do it. 
By being whole and rounded, and not 
working all the time, by not working on 
Sunday, it gives me the energy and 
perspective to do the right thing, instead 
of trying to do everything, because you 
can't do everything. 
"I think ultimately ... l was editing The 
Whole Earth Review and it's a one man 
show there and very few people, and I 
got to think about things for exactly 
twenty minutes. One of the things that 
the book was trying to do was to be able 
to think about one idea for two years. 
You can go very deep, rather than wide · 
and shallow and very quick. And Wired 
· is back to thinking about things for 
twenty minutes before the next ·idea 
comes along, and I have to address it. 
Sooner or later I will need to go deep 
again, and take some time off to think 
deep. Whether that is a book or not, I 
don't know. 
"I see that pattern. Going deep. 
Coming up, going fast with a lot of 
people. I like working on a magazine. 
It's fun. But you can burn out on that 
after a couple of years and then it's time 
to go deep again." 
1 
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We did too much, and 
we've eaten 'ril we 
puked-like those 
R..omans-and now we are 
sharing our gluttony with 
you, dear reader. If not 
for the quantity then the 
"" ,, quality~.·~ 
Wat~rcolours, baby, watercolours. 
Amelia Douglas Gallery 
by Joyce Robinson 
What the heck were you doing March 
21 ? While I was nibbling on crackers 
you were .. .. Not up at the gallery copping 
a free beverage or cheese. 
Since you couldn't manage to walk 
up a few floors , here's your feeding. 
Doolee McDonnell has graced our 
stony concrete walls with some pretty 
watercolour landscapes, and some truly 
frightening acrylics. The snow scenes 
have a concrete idea of depth, the 
flowers terrify. 
If I had to guess, I'd say Doolee's 
favourite colours are blue and yellow, if 
only because those are the two colours 
she uses best and most. 
She seems to be able to control these 
two colours better than all others; On her 
paper they express a great deal. Sadly, 
her greens totally lack consideration. For 
a secondary shade there is little 
effectiveness in its tones and this hurts 
her overall motif of nature scenes (can 
you imagine nature with loose greens 
and little consideration for their form, 
shape and containment?). 
Snow and ambling creeks, tinted with 
the much loved cyan, cobalt and gold, 
are the best executed. Sunlight and 
shadows give many scenes warmth, and 
perspective; It feels like they are real, 
the themes of nature, snow and water. 
Her still life flowers scare me; Bold 
colours float off the canvas with faint, 
ephemeral shadows tethering them. She 
tries for realism, but all that is 
accomplished is a flat untextured 
landscape. The same thing happens 
when she changes media to acrylic. 
She's not sure whether they should be 
flat like watercolours, or like thickly 
textured Impressionist oils paintings. 
Isolation is a prevalent theme as well, 
with most of the scenes being far from 
DC Flute Virtuoso 
New work premiere 
by Cynthia Ashton Styles 
Kathryn Chemauskas is well-known 
on campus, both as a flute specialist and 
music theory teacher. On March 
was amazing to listen to the variety of 
finely modulated tones which could be 
produced as the performer 
24th at the Vancouver 
East Cultural Centre 
_____ .,.. ,...,__.,. interacted with computer-
Chernauskas ec 
premiered a new -
work for flute 
which she herself _ 
h a d . 
commissioned. 
The concert was 
part of the 
Vancouver New 
Music series 
presented by the Vancouver New 
Music Society. 
The work, titled Escape, (My Soul), 
is for bass flute and was composed for 
Chemauskas by Bob Pritchard. The flute 
was connected electronically with 
diffusion Interactive electronics by Paul 
Steenhuisen. The electronic device was 
actually triggered by Cemauskas and it 
Gallery 
The Amelia Douglas 
Gallery is located on 
the fourth floor of 
Douglas College's 
nQ,rthem end-oh 
yeah, it's the New 
We$t Campus. It's 
free.you could go 
assisted synthesis. 
'Throat' was a 
movement featuring 
vocal and low 
register flute sounds 
in a lament while in 
'Catch, Breath', the 
music was more like 
an energetic dance, 
requiring both technique 
and endurance from the 
performer. 
Other works on the program included 
'Person, Place, Thing', an 
electroacoustic composition by Matt 
Rogalsky. This piece included a board 
full of flashing lights-television images 
explored through "analogue 
processing"- which seemed to contain 
us within the music with its percussive 
sounds and unpredictable pitches. 
'*"-~~- -~~ 
,;_ 
~--~thOW. ," 
Ma'«;t\]9 to April 
29, Doolee 
f:'lc;Ponnell, " 
wa~rcolours, 
acrylics. 
N~~n at New ' 
West Fr~e ~oncert series, -~~ . 
J:.~ursd~ys at 12:30 
in ' the Performing 
Theatre!" 
"civilization ." I'm 
unsure if her sparse use 
of depth of description 
is a statement against 
industrial constructs, or 
if it's deliberate. Small 
details like that , and 
warped canvases-
from either forgetting to 
stretch the paper or 
excess water- nag . 
Pedestrian work, but 
there is potential, some 
bright notes crying 
against all that is 
mediocre. For example, 
a snowy vale, soft and 
warm, thrown shadows 
glisten, coaxing the 
audience into the 
invitation proffered. 
Snow Angels! 
ent Showcase 
;')Cl~olars.mp concert was 
March 29, showcasing 
Chorus, chamber 
corlcei't.-fi!mcl The admission 
f'*ilf!~sib\ $8 for adults 
such it is ceJ,ebratory 
mournful.,--.> Nex~ was 
directerby Blair 
they played 
Moors ide 
the sol•ois1:si9iiere 
/ 
, .. 
,-/.~ 
_/' 
Skidoo!, _w~ contrasted sharply 
previous piece. The final piece 
to the Scaffold, from 
lioz ' s Symphonie 
is a story that goes 
s work. It is about a 
falls under the 
gets obsessed over 
because he can't 
gets sentenced to 
! The end of this 
· ecause it wasn't nearly as 
ic as it could have been. But, all 
.: . ·all, it was performed well. 
for the next work the band performed, 
It is unfortunate that only a few 
students came to listen and support the 
Scholarship fund . The Student 
Showcase Recital will take place on 
Thursday, April 4 and II at 12:30 in 
the Performing Arts Theatre, admission 
is free. 
-;}\::<:::=~,:~:::: ~== .:· .. ,, ,." ·'"' ,,,:,:::;.}: .. ··" .. ,. 
.... .f:pHl 4 & II 
~ ~siu<Jent. Showcase 
,_ P:ecicat. ··· ·· 
WomenSp~ak 
, lnl.titute "' 
:'>h_ . 
· In tb~ Douglas. 
College · 
Boardroom from 7 
,to 9 pm. Cost $5 
, .($2 for students). , 
, Can 'S27-5440to·'·, 
.• ¥ ''''' .... 
:::;::;-:-: 
/:::.. :;. ·_ ·-:-:·:·::.:::::~·-. 
Aptill~. s'i"'.}~i /' 
Enecy, Solar ........ ;:;, ;:_, 
Qvens and Sisterly --
Solidarity. Find. out 
about the .... 
Nica~agu~, 
wc>m~'tS . 
oV~hPro} ...•....... 
has the poten~l 
to . 'l~Jcally al'r 
; women's evecy~ay 
lives if only · .·. ·.·. 
enough solar .. 
· '1¢..tiit <:a""~ r 
buJit. join ;. 
W?T~m ... 
; associ:i!ted wi~h 
· the project, · 
Aquelarre 
"' coll~~tive 
members, and 
others.for an. 
evening of 
0 
solidarity and .... 
. . ~::::=~+ 
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Cene 
For The De;u] (EP) 
Polydor 
I'm going to go the 
easy route here and 
reitereate what every 
single other critic has 
ever said about Gene: 
they sound exactly 
like The Smiths. 
There are worse bands 
to be compared to, but 
any time the words 
"sound qactly like" 
are mentioned in a 
review, the informed 
record purchaser should be wary. 
Some of you may be unfamiliar with 
The Smiths, so perhaps deeper 
commentary is necessary here. Gene, 
like The Smiths, are a vocal-oriented 
British pop band best described as 
delicate. Delusions of grandeur are also 
part of the formula, both in their lyrics 
and stage persona. 
For The Dead is a five-song EP. 
Included is a cover of The Beatles' 
'Don't Let Me Down,' one song taken 
from their debut album, Olympian, and 
three B-Sides. Being under twenty 
minutes and rather fluffy, it's just a little 
too easy to swallow. Perhaps Olympian 
does a better job of sucking the listener 
in, but this critic has never heard it and 
thus cannot make any judgement. For 
The Dead suggests that Olympian may 
be worth taking a chance on, but does 
not succeed simply on its own merits. 
by Samuel Lapalme-Remis 
1000 Mona Lisas 
New Disease 
RCA/BMC/CE 
Stepping ahead to 
take the recntly 
vacated grunge-king 
throne are these three 
guys. Their singing-
boy has a coarse, 
melodic voice. Lyrics 
twist cliches into 
barely recognizable 
diatribes against, well, 
thinking of any 
original stuff on their 
lonesome. But it's not 
the terrible tripe you may expect. Hell, I 
didn't even cringe at the lyrics 'til I read 
the liner notes. They've got 
angst, they're pretty, 
they're angst-ridden, their 
songs are fairly rote, and 
well, there's that angst 
every American band 
seems to be striving for. 
Did I mention angst? 
You won't hate these 
songs, and if there is a bone 
left in your body that craves Nirvana, 
well, for a few moments this may 
assuage your need. 
Okay, next door to where I live there 
is a preschool and when they awaken me 
earlier than is reasonable I must crank 
some nasty alternative and drown out 
some whiny toddlers. This works. So 
does some brainless "motherfuckin'" 
rap. Frankly, this is better on my 
vocabulary. by Kathy Moore 
0~ STAGE TO AP 
Directed by Susan Cox 
Starring: Camille Mitchell • Tom McBeath • Bill Dow 
Page One 
Various 
Page 
"Who give you 
sanctuary? And 
slay your vampires 
in the night? Who 
will shelter you? 
And be your 
guardian angel? If 
you let me dar lin', 
I will be your light." Can you get more 
poignant than this? Probably, but this is 
just another symptom of a greater 
disease ... the lyrics aren't as important as 
the emotion they are expressing. 
Yet another indie compilation. From 
Page Publications (probably best known 
Torkildsen? 
for their work with some 
barenekked ladies) and 
there is much eclecticism 
on this comp., including a 
track from the 
aforementioned Ladies, but 
I'd skip that and head 
straight for the 9021 0 track, 
which is truly inspiring. 
Who is Murrary 
This is Canadian, it reeks of national 
weirdness. Count yourself amongst the 
oddity that populates the Canadian 
musical landscape. 
I'm eagerly awaiting Page Two. (Just 
to qualify this, I perceive CanCon as the 
reason for eighties sucking .... ) An 
emotion junkie, if there is enough 
passion put into a song, it's all I need. 
by Joyce Robinson 
Papa Brittle 
Polemic Beat Poetry 
Nettwerk 
(Release date: Apri/13) 
Why is it that bands 
with strong political 
messages never go on 
about the virtues of the 
free market, the right 
of corporations to 
make money, and the 
importance of a strong 
national defense? 
Picture Preston 
Manning or Rush 
Limbaugh rocking the 
stage with a guitar. 
Eureka! 
Papa Brittle are a 
left-wing, strongly political, British band 
very reminiscent of Pop Will Eat Itself. 
Unfortunately, the music on Polemic 
Beat Poetry is not much of a departure 
from what PWEI were writing in 1989 
and the lyrics lack any sense of humour 
or qfpoetry. 
The problem isn't that Papa Brittle are 
too political, it's that the message is far 
too blunt and heavy-handed. Instead of 
dressing up the message of economic 
exploitation of the world, racism, and 
political curruption with metaphors and 
other stylistic methods, Papa Brittle 
articulate everything as if they were 
reading it straight out of the World 
Marxist Review. Sample lyric: "Blood 
imperialism shoots humanitarian 
intervention/ Boy, we think we're 
April 1996 
civilized/ This time we spent looking for 
lies/ And realize we protect the corporate 
elite with our lives." I'm sorry, but that 
sounds far more like my last Political 
Science paper than art. 
Maybe it's this whole revolution-as-
entertainment concept that bugs me. Did 
anyone else realize how absurd it is that 
the Other Press covered Noam 
Chomsky's recent visit to Vancouver in 
the Arts & Entertainment section instead 
of the News section? It's a cliche that 
the revolution is for sale and Papa Brittle, 
complete with the promotional package 
I received along with this CD, are 
peddling it for cash whether they like to 
think so or not. 
by Samuel Lapalme-Remis 
Colin James at the 
Commodore Ballroom 
Friday, March 29 
by Paul Andrew 
It's always nice to see one of Canada's from other 
favorite sons perform at a hot venue like m u s i c i an s 
the Commodore Ballroom. It only took because he 
a couple songs for Colin James to find a goes through 
groove for his sold-out show here on five or six 
Friday night. This room was made for guitars until he 
musicians like Colin James. finds one that 
When James made his major he likes. That 
Vancouver debut during Expo 86 as the is, until he 
support group for George Thourogood, breaks another 
a lot of people didn't know he walked string or just 
over to the old 86 Street Music Hall gets bored with 
afterward and played as a headliner the the sound. It's 
same night. This guy just loves playing just his way of 
clubs. He was a hardworker back then, keeping the 
and his hardwork and professionalism sound fresh 
has carried him into the 90s as a solid and the crew 
artist who gives his fans a little bit of lively. 
everything. It is a little 
It's difficult to peg James as a rocker. disappointing 
He has the ability to play blues, jazz, and when James 
rockabilly with respectability, and then slows the 
throw all of that together in the odd tempo, like he 
hybrid tune that puts him in a class by did a few times Paul Andrews Photo 
himself, and prevents anyone from on Saturday. 
typing him in one genre. He's at his best pounding out the power- the rest of the band. The 
Some blues purists rna~ find this chords and screaming into the rhythm section kept all the 
approach irritating, but'w· · . cares. It microphone. Slowing down just shifts tunes rock-solid, especially 
creates a party atmosphere . the mood he worked so hard to create when James went through 
onlythingthatreally · t taco ·~· · ing the night. yet another guitar 
Set & Costume Design: Helen Jarvis • Ughting Design: Gerald King • Music: Tom Keenlyside 
Considering the price of a copcert · e · · jfh;}ie that always shifts in replacement. 
entertained for a few hours, and James musician~ e ;1 It ·.. iffi ~fto cre~and, combined 
days, most people are happy ju~t t e e 9Jfn Jame ·~ ~line-up of The strength of James' 
didn't let them down on Friday. He rattled up with, but e y . wo 'f p g fit~ five e~,res, made this 
All Performances at: The Vancouver Playhouse Theatre, Hamilton at Dunsmuir 
Tickets: Ticketmaster: Groups: 
873-3311 280-3311 872-6622 
media sponsors: 
CBC • Radio 690 '~r'l\nrouvrr.§un 
off a sample of almost all of his albums, rhythm guitar for James d · ib_g t leg g _$ell-out atf 't.ncouver's 
i~cluding song~ from Little ~ig Band and of his Canadian tour played like a~l ~f~X,?rite. l~ ight club an 
h1s latest offenng Bad Hab1ts. pro. The strength, texture and versatility ex~tt1ght for all the 
One indication of the way James puts she provided on guitar, along with her fans that packed the 
everything he has into a show is the excellent harmony vocals, would be a Commodore's new un-
amount of work his guitar-technician dream for any musician to play with. bouncing floor. It's a real 
must do to keep up with him. James starts James didn 't have to worry about a thing treat when you can leave a 
the show with no less than I 0 guitars all while he wailed away on an ear-piercing show knowing you've got 
tuned up and ready to go. He stands apart lead solo. The same can be said about you money's worth. 
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Flirting with Disaster The essence of the Greek 
Family film? 
by Joyce Robinson 
Family relationships are always fertile 
ground for story-telling. This is one more 
dysfunctional family film to add to the 
genre, along such flicks as Parenthood 
and, more recently, Home for the 
Holidays. There will always be tales 
about odd families and the even odder 
things they do together. Including road 
trips with bizarre incidents- usually the 
result of poor communication. The 
challenge is to make each new story 
original, appealing, and in the case of 
Flirting with Disaster, funny. The focus 
would get lost if the film did not manage 
to express some deep universal truths-
find your own in this flick, I'm not going 
to tell you what to think: 
So what's a poor lad to do? After four 
months, Mel Coplin (Ben Stiller) is still 
unable to commit a name to his child. 
He figures this lack of commitment is 
merely because he was adopted. He feels 
incomplete, like he is missing a part of 
his identity. His wife and family don't 
understand his dilemma. 
He goes to the agency where he was 
adopted in an attempt to determine his 
roots. This leads to a bunch of comic 
events. Most incidents occuring during 
the road trip that follows as Mel takes a 
trek to find his real parents. First, finding 
the wrong family, due to computer 
error-what else? Then they go on to the 
right family. 
Of course they must collect people 
along this Quest for Belonging. His 
fellow questors include a psychologist 
in training (Tea Leoni), from the 
adoption agency; and a same-sex couple, 
who just happen to be Federal Agents 
(watch for it, plot twist) with the Bureau 
of Tobacco, Alcohol and Firearms. 
When he finally does find his 
biological parents, he is assaulted with 
the fact that his parents are pretty 
screwed up individuals- which is, 
oddly, surprising. His biological mother 
Adopted Mom and Dad, kind Cop, Mel and baby 
(Lily Tomlin) admits to having been on 
LSD during his gestation. His two 
"hippie" parents unequivocally admit to 
being drug chemists now and then, and 
that they have spent time in prison for 
this "victimless" crime. Then there is his 
"new" brother ... who feels no animosity 
towards his "new" sibling. 
The complexity in this tale, mostly 
involving the miscommunication 
inherent in family relationships, leaves 
the audience satisfied with no questions 
unanswered, just, well, with different 
answers. 
Added into the fray is the loss of 
romance in Mel and Nancy's (Patricia 
Arquette) relationship. Plus Mel's 
problem with oral sex. Yeah, there is a 
lot of sex in this film, but it's not entirely 
gratuitous. Some of it actually has a 
place in the story being told. 
Clocking in at ninety-three minutes, 
there is a lot contained within this film, 
but it's ·all interesting, all worthy of 
seeing. Unless you are an uptight prig 
uncomfortable with the mere mention of 
intercourse (sexual or otherwise) I can 
recommend this film to you .. 
Ben Stiller has a skilful comedic 
touch. If you've seen his work on 
television, you know what I mean. He 
was a member and writer with SNL and 
can also be seen in the current release If 
Lucy Fell. You may also remember him 
as the not-so-evil media whore in Reality 
Bites. While Flirting with Disaster isn't 
quite as Generation Angst it will speak 
to you, even if all you do is recognize 
that your family can fight like his. 
theatre is lost 
Antigone, Frederic Wood Theatre 
by Rachel Young 
"A fortune won is often a fortune 
missed." I miss my fortune. I have 
been spoiled by memorable and 
timeworthy performances by Studio 
58 and Pink Ink Theatre. I realized 
my fortune was missed when I found 
myself unhappy during the opening 
act of Antigone at UBC's Frederic 
Wood Theatre, which closed March 
23. 
I'm not certain if my 
disappointment lies with director 
John Wright's work, or if it originated 
with the 1948 adaptation by Bertolt 
Brecht used in this performance. A 
highly acclaimed and clever theorist, 
writer, and director, Brecht is 
synonymous with his own coined 
effect of audience alienation. Two 
journalists (Shannon Woelk and 
Raugauhann Yu) act as the strophes 
and antistrophes, which segregates 
the audience from the characters on 
stage. In Sophocles' plays, the 
strophes and antistrophes are sung by 
the chorus, conspicuously absent 
from this modem day production. 
The first and foremost aspect of this 
stage play that was hard to grasp was 
the adaptation into the Bosnian Wars. 
Sophocles would undoubtedly recoil 
at the thought to include modern 
things such as helicopters, rifles, tape 
recorders, and a female reporter. 
Things that we take for granted in the 
wars of today are spilled out on the 
set of a Greek play about the love and 
dedication of a sister to her murdered 
brother. 
But alas, the play was performed 
with Antigone (Camille Sullivan), 
sister-daughter to Oedipus the King, 
proving her 
loyalty to her 
very own brother 
by giving him a 
proper burial, 
though Creon 
(Chris Hawkey), 
leader of Thebes, 
passed a law that 
anyone who 
grieved for, or 
buried, 
Polyneices would 
be subjected to 
public stoning. 
Alas, she fulfils 
her sibling duty 
and buries her 
brother at the risk 
of death. 
The play had 
its positive parts, 
such as the Sentry 
(Bryn Williams) 
who brought the 
only bit of 
humour to the 
play that actually 
suited Sophocles. 
Creon's son, 
Haimon (David 
Pauls), the man destined to marry 
Antigone, performed with confidence in 
a very promising role, but was 
unfortunately drowned out by the overall 
disappointment of the production. 
Closing out the Forum ... 
Melissa Etheridge 
by Robin Perelle & Dia Richardson 
"I guess I'm doing something right, 
they seem to be catching on." Melissa 
Etheridge winked at her bandmates and 
shifted her guitar on her hips. Then she 
swung into yet another set, bringing her 
special blend of sexual chemistry and 
genuine warmth to her final 
appearance-and the final rock show 
ever-at the Montreal Forum. 
Far from assuming the distant role of 
the superstar she has become, Etheridge 
needed no rehearsed lines to connect 
with this crowd. With her simple lyrics 
. and simple messages of personal truth, 
passion and tolerance, she put on a 
powerful performance without any 
special staging effects. 
Especially convincing was her 
rendition of'You Could Have Been Me.' 
With just her voice, a spotlight, and a 
fist raised in pride and defiance, she held 
the audience, lodging a plea for 
understanding in a judgmental and 
homophobic ~oc~. "'\ 
An unconv.iftC'i'ifgl alam· . s 
on d~sc. ~/ape, .Ethe(~e e 
COnVIChO ~d pam tan . . 0 . ag as 
she took a · ent .·· ive up to her role 
model status. 
'Oui, je suis!' she grinned when she 
was done, tossing out the translated 
version of her trademark 'Yes I Am.' 
Etheridge is known for her personal 
performances that 
encompass many 
facets of her identity. 
Friday night was no 
exception, as she 
shared a variety of 
experiences that 
everyone could relate 
to. 
"I write from a 
genderless place," 
she said in a recent 
Etheridge was 
slamming to a 
conclusion that 
only Joplin 
herself could have 
bettered. 
"There's so 
much I want to do 
here tonight," 
Etheridge sighed, 
surveying the 
F orurn for the last 
interview, talking time. Just six 
about the raw desires years ago, she 
that affect men and stood on the same 
women, straight or gay. Still, despite this stage playing her first ever stadium-
"universal" aspect to her music, sized show. Now, she admitted, she was 
Etheridge describes her success in the having trouble leaving. 
predominantly male rock and II "Do you have all night?" she asked 
industry as "unheard-offor a the audience. The crowd roared. 
any sexual orientation." Etheridge delivered. 
Maybe 's ~p .. .,.,/ The self-described live performer, 
~hat o a 1 ofjr d roll, who likes to play it "real and raw" 
di~in • ~ansas twang to proved once again that she 
tfi~ a oplin classic, 'Take A Little communicates best from a stage. From 
p\; e of My Heart.' Only Etheridge unusual kisses to occasional loneliness, 
added an extra layer of irony. from 'Shriner's Park' to 'Like The Way 
Halfway through the song she I Do,' her passion and energy seemed 
suddenly paused; casually strumming unending. 
her guitar, she began to tell us about her Then, two encores before midnight, 
own experiences in the dating/dumping/ she and her bandmates finally left the 
going-back-for-more cycle. Then, just as stage, leaving the last notes to linger in 
suddenly, the monologue was over and the old rafters just a little bit longer. 
Upcoming plays for the 1996-97 
season include Hansel and Gretel, Seven 
Stories, and the book. the tower. the flood, 
and more information can be obtained 
by phoning the box office at 822-2678. 
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The Wedding Pres 
At the Town Pump 
The Saxon Shore 
Jack Whyte 
Viking Books 
What started out as a short novella 
explaining how Arthur drew Excalibur 
from the stone now stands at four full-
length novels, with no end in sight. And 
I, for one, am not complaining. 
In an age of Arthurian trash (like last 
summer's First Knight, or Joan Wolf's 
pathetic The Road to Avalon), Whyte's 
interpretation is a refreshingly engaging, 
superbly-researched historical revision 
of the mythological Arthur. 
Whyte has removed all traces of the 
supernatural from his writing, instead 
trying to place a historical Arthur within 
a historical framework . This is not the 
fi rst time that the Arthurian legends have 
been scoured of the supernatural (both 
works mentioned above take this 
approach), but it is quite possibly the 
best. 
In The Saxon 
Shore, Merlyn 
Britannicus (yes, that 
Merlyn. You'll notice 
that 'Britain' is 
derived from his 
family name. This is 
no minor take on Arthur; this is pulling 
out all the stops) becomes keeper of the 
babe Arthur (who had just shown up at 
the end ofbook three. Remember, this 
was only going to be a novella). 
Though he plays his history fairly 
close to the actual facts, Whyte has taken 
some liberties . He has introduced 
stirrups to England a good hundred years 
early, and is setting up to introduce the 
cavalry lance a few centuries early as 
well. Still, this is grand historical fiction. 
He is allowed to take a few liberties: 
The Cycling Adventures 
of Coconut Head 
Ted Schredd 
Whitecap Books 
Local radio personality and environut 
Ted Schredd went on a bike ride a few 
years back. Knowing Schredd (he used 
to be Vancouver's only traffic reporter 
on a bicycle; now there are none), this 
is not unusual. What stands out about 
the trip is that he went from 
Vancouver to Ottawa by way of 
California, Texas and Florida. 
The trip began as an attempt to 
raise awareness for environmental 
issues. Ted and his then girlfriend 
(her name's not important, she 
gets dumped halfway through the 
ride for Deanna, who Ted marries 
in Florida) set out with a bike a 
piece, some clothes, some food, 
a tent and $500. The money 
goes fairly quickly, leaving Ted 
and whatshername to survive 
on the charity of others. This 
is one of the main themes in 
the book. Be nice to strange 
cyclists and you might get 
mentioned in a book 
someday. No kidding. Every 
single person who showed 
Ted and companion charity gets 
named. This book could probably have 
been subtitled "Hand-outs across 
America.'' 
Another major running thread to this 
book is that the best way to remember 
your trip is to take naked photos of 
yourself, your companions and your 
newfound friends. One has to admire 
Schredd's (ahem) balls for dropping 
trou[sers -ed.] at most every stop, 
After 8,178 miles and 
ten months on the 
road, Schredd did what any good cyclist 
would do. He wrote a book about it. 
Along with thanking every single 
person who contributed to his 
Enviroride, Schredd drops important 
cycling tips like "Small dogs make great 
footballs if they get close enough," and 
Especially with the 
legend of Arthur 
being so 
' mythologi~ed and 
obscured during the 
Middle Ages. 
Whyte is not the 
strongest writer in the world, but he is a 
natural storyteller, IUidJie brings in such 
cliched elements as amnesia (not one, 
but two main characteJ;S have suffered 
from the dreaded "A" word so far) 
without losing too much face. This take 
on Arthur captures the love of story and 
history that. has been missing in 
retellings of the Arthurian legend since 
Mary Stewart's landmark The Merlin 
Trilogy. It's no Le Marte De Arthur, but 
it is great summer reading. 
by Trent 
Jon Scieszka 
Stinky Cheese 
Man 
by Peter T. Chattaway 
Two years ago, a group of senior 
students at Vassar College met in a 
public ceremony to recite passages from 
Jon Scieszka's The True Story of the 
Three Little Pigs (in which "Alexander 
T. Wolf' claims he was framed by the 
little runts). At the time, they said it was 
a way of marking the official end of their 
childhood. 
Their sentiments may have been a 
trifle misguided. Scieszka's hilariously 
dysfunctional fairy tales-including The 
Frog Prince Continued and The Stinky 
Cheese Man and Other Fairly Stupid 
Tales-do not mark age distinctions, but 
transcend them. Scieszka is, after all, the 
teacher who has kept his second-grade 
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pupils occupied with Franz Kafka's The Monster at the End of This Book, in 
Metamorphosis. which Sesame Streets fearful Grover 
To hear Scieszka tell it, though, his tries in vain to prevent the reader from 
books' appeal to grown-ups was quite turning the pages, only to discover that 
unintenf!~· "Pdalways..intended them the monster in question is, well, Grover! 
primarily for a kid audience," he says "I've got that book!" Scieszka fairly 
on the phone from hi& home in Brooklyn. whoops with delight: "That's a great 
"I taught elementary schoolfor about ten book! That's metafiction, it plays with 
years, and I found the stuff that they liked being a book and the whole process of 
was pretty much the stuff that adults get storytelling!" 
a kick ouroftoo. Then we started geting Scieszka 's newest book is Math 
letters from colleges all over the place. Curse, about a girl whose day is beset 
People were reading Stinky Cheese Man with endless numerical neuroses after 
and founding Stinky Cheese Cult clubs, her teacher, Mrs Fibonacci (named after 
which ,js a little frightening-but a medieval mathematician), declares that 
interesting!" "everything can~ thought of as a math 
Scieszka got a Master's degree in problem.'' It's a fun romp, but its 
fiction writing from New York's textbook design gives it an almost 
Columbia University and intended to educatio~al air. 
build a career writing "dense novels" To some degree, that is intentional. "I 
until he got "sidetracked" into a teaching think that's what l've learned from 
position. "I just enjoyed hanging out teaching," Scieszka says, "that the worst 
with them and being a second~grader " sort of teaching is the stand-up-and-
again," he says. "It made me realize how lecture-and-tell-people-something sort, 
funny those guys are. That's when you C$peeially. with little kids. They won't 
really start to grow "a sit still for it I think it's 
sense of humour, I think, much more valuable to 
which ' :is a pretty · '* treat p~~.Pl~'.s interests 
.~ . 
sophisticated skill." "I like to andgetthemtogolook 
Children's books, read math and i,nto things and, if they 
however, were not so , get the joke, they'll look 
sophisticated, so scientific • up other stuff and find 
Scieszka set himself to literature out why some of the 
the task ofwriting stories other jokes are funny or 
., thatwouldbe"uptotheir ~cause you can why they might be 
level." The result has hardly beat it jokes." .~..... . . 
been a series of stories ·' for how Math Curse la lOaded 
that take familiar tales ·· with aliens from Binary 
.,. and twist them until bizarre,and .f.!anets ,and connect-
''WhenyourchiJ&fenareeat#tgtbssthan i they're barely f t fantastic/it is.'' / the-dots Mayan 
murderers or ·tapists it+s okay ,to help'• recognizable. And, / • " .,:/,..,, numerals, and Scieszka 
them out," and, of £qurse, i~e book/. together with illustrator takes . an qbvious, 
inclu(ies the req~istte "nothing is i:ane Smith and design~r almost perverse 
impossible, you can do Molly Leach, these bOoks have also had pleasure in these altered modes of 
anything, don't listen to great fun playing with the form ofbooks '·' feckoning with the world. ''llike to read 
mind-poo," section. themselves. · · ,. math and scientific literature 'cause you 
The one drawback to this Take The Stinky Cheese Man, for . t:an hardly beaUt tor .how bizarre and 
book is that it reads like .i{ example, a book in which, acc6rding to fantastic it Is. I mean. all this stuff on 
was written with an Xacto- Scieszk,a, "every way a story can go the nature. of consciousness now, or 
knife. Every sentence is short wrong, it does." (A sample denouement: chaos thfory; that's great stuff1 That stuff 
and to the point, Every "Well, as it turned out, he was just a applies to literarY theory. It is what you 
paragraph has at least three really ugly duckling. And he grew up to get, you get some kind of Grover or 
different ideas and up to five be just a really ugly duck~The End.') Stinky Cheese thing. 
cities. After 100 pages of"In · CharacterswalkoffthepagewhenJacl<, ''And· I Jove the way it expands 
Dallas Joe helped us out. And the narrator, tries to change their lines, people's qotions. They get kind of stuck, 
then in the next city Mary and the Little Red Hen keeps whining too. We take for granted that we're in a 
helped us out. Wasn't she nice. that someone's moved the endpaper decimal system and think, 'It's always 
And in the next city, the next around just to confuse her. (The title base ten, isn't it?' Well no, actually, our 
person helped us out and so on story, a play on The Gingerbread Man, time is in base sixty, and you go, 'Whoa! 
and so on ... ," the reader starts to feels relatively tame, perhaps because What is that?' Or you do realize that you 
get a little bored. the original version already had such a count in base twelve when you're doing 
Still, Joe and Mary are usually downer ending.) the calendar year, so you need a little 
just the sort of really interesting Scieszka says his technique was mind expanding." 
everyday folk that nobody ever inspired not by the kids in his class- Scieszka 'snow thinking of expanding 
notices. And because the book is so though he ran his first drafts by them to his portfolio. Film and TV offers have 
driven forward the a stark writing get their approval- but by adult authors been coming his way-"Now they're 
style, reading it never gets painful. such as Cervantes and William Gaffe just im.pressed that we've sold, like, 
This is the sort of book that can be [[sp???]] "who really goofed around three million books, and they're just 
plowed through in a couple hours with the form of fiction." Scieszka also saying, 'Geez, maybe you guys could do 
solid reading. If you're planning on cites the seminal influence of Dr Suess, a movie!'"- and Smith worked with 
cycling across Canada, or the states, or the Grimm Brothers and Lawrence Tim Burton on the upcoming film James 
even just going on TourBC, I bet this Stern, the 18th-century author of The and the Giant Peach . But even Burton 
book would be great inspiration. Life and Opinions ofTristn;zm Shandy. would probably have a hard time getting 
by Trent Scieszka seems particularly enthused someone to jump to freedom thr 1ugh 
when I compare Stinky Cheese Man to Fermat's Last Theorem. 
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L &. R. ~KATE ~HOP PROVIDES SOME HELPFUL ADVICE 
by Chris Manseau 
ABEC, V-Line, Aluminium, Zytel, 
Steel, Stitched, moulded, Polyurethane, 
and others are just a couple of the . 
hundreds of types of constituents which 
creates an In-Line Skate. 
With the summer rapidly 
approaching, many people are going to 
try In-Line Skating.Jor many this won't 
be the frrst time, but for a firsttime buyer 
this little guide, should give all the 
information to buying the best set ofln-
Line Skates, for your ability. There are 
two main uses ofln-Line Skates, Rpller 
Hockey, and Recreational use. 
For a professional opinion I 
interviewed three sales people from 
L&R Skate in 
Coquitlam who 
Stitched boots are those that resemble 
ice hockey skates, usually black with a 
leather tongue. These skates most often 
offer a stiffer boot for needed ankle 
support in hockey, for tight turns and 
quick manoeuvring. 
If you have a pair of ice skates that 
you have broken in, L&R can remove 
the ice blade from those skates, and put 
in a In-Line Skate truck. 
A truck, in case you were wondering 
is the part of the skate which holds the 
wheels to the boot. There are a few types 
of trucks available. Zytel is a high grade 
of plastic, which is also used to hold in 
ice hockey blades, and is a very good 
truck for 
beginners and 
If you deal with 
hockey players. 
Aluminium is 
also highly 
customers 
from Sweden, 
popular for 
trucks. "There 
have been involved 
with selling In-
Line Skates and 
Ice-Hockey Gear 
since 1979, many 
years before the 
craze began in the 
mid to late eighties. 
They even supplied 
the CN pavillion at 
Expo 86 with all of 
the In-Line Skates 
for the employees 
to use. These 
people know this 
equipment. They 
were one of the few 
who bought skates 
from Scott ·Olsen, 
the original 
founder ofln-Line 
Skate Canada Inc. 
Russia, and the 
Czech republic, 
then you can 
consider 
are many 
misconceptions 
about aluminium 
trucks" Kurt wall 
is quick to point 
out, "Aluminium 
is heavier, and if 
you bend it, 
unlike Zytel, 
which will bend 
back, aluminium 
stays bent". Also 
pointed out 
against 
aluminium, was 
the fact that there 
yourselves 
pro's. 
The owner was on 
the advisory council for Bauer when they 
• decided to create a hockey boot. If you 
deal with customers from Sweden, 
Russia, and the Czech republic, then you 
can consider yourselves pro's. 
There are as many different types of 
skates, trucks, wheels, and bearing 
combinations out on the market as there 
are people and abilities. The two main 
types ofboots are moulded and stitched. 
The advantages to plastic boots are they 
may be lighter and more flexible. 
Moulded boots are highly used by 
recreational skaters who don't need as 
much ankle support as hockey players. 
is no space for 
brakes, so a 
beginner would have no use for them. 
"Aluminium is only for serious 
hockey players, the best advantage for 
aluminium, is not that it's faster, but that 
it will stand up to pucks sticks and boards 
longer than a Zytel or plastic frame will. 
"The newest thing out "On the market is 
V-Line". Instead of having the wheels 
in an in-line position, each wheel is at 
either a 16 degree angle or a 135 degree 
angle. Each wheel is alternating from the 
wheel before it, giving it the appearance 
of a V when looking at it head on. "All 
ice hockey, and ice skaters love it. It is 
the closest thing to skating on ice". The 
idea for creating this was to put more 
wheel to road ratio. Therefore giving the 
skater much better turning ability, just 
like ice. 
They were so excited about promoting 
this product that they even let me try a 
pair out in the parking lot. I have done 
lot of ice skating, 
and rollerblading 
same. The softer the wheel, or "A," 
rating the less dense the wheel is. Softer 
wheels give smoother rides but wear out 
much quicker. A harder wheel will last 
longer but your feet may get you for that. 
The skinnier the wheels are the much 
better they are for recreational use rather 
Miguel Strother Photo 
Hockey league(Roller Hockey 
International), whereas V-line and of 
course in-line are allowed. 
Brakes have always been a type of 
controversy for In-Line Skates- there 
are more kinds of systems than types of 
skates. The original brakes were just 
pads of high density 
rubber at the back of 
never had the same 
feel as ice. Turning, 
acceleration, and 
even hockey stops 
are as close to ice as 
you can get on 
asphalt 
Wheels-the 
place where you 
could spend the 
most of your money 
for your skates. 
Wheels come in 
Brakes have always been a 
type of controversy for In-
Line Skates-there are more 
kinds of systems than types 
of skates. 
your skates, which 
when lifted at the 
front will slow you 
down. The 
consensus from the 
public is that the 
DBS system is the 
best braking system. 
It is a small wheel of 
high density rubber 
at the back of on 
skate which while 
braking creates 
different, sizes and 
compounds each to 
meet your needs. 
For recreational use, a bigger wheel 
with a softer compound (also known as 
rebound), will work best. The bigger 
wheel will give a much smoother ride, 
much as a bigger car wheel does the 
Miguel Strother Photo 
than hockey. Hockey wheels tend to be 
wider for greater turning and agility, 
needed in the sport. "Most of the cost is 
in the packaging of the wheels, but a 
decent wheel will run you about 8 dollars 
a piece, any cheaper and the wheel will 
fall apart". 
The rating for wheels are in A's. 78A 
gives a lot of rebound, but will wear out 
quicker, 85A is a mid in rebound and 
wear, and 93A is for indoor hockey only. 
The main difference between an 
indoor wheel and a outdoor wheel is that 
an indoor wheel is softer for better 
traction on a smooth surface. Outdoor 
wheels should not be too soft for hockey, 
if so then pavement or tennis court 
surfaces will wear the wheel quicker 
than necessary. The best wheel for 
children who live in their skates outside 
is 85A. This will give them lots of grip 
with minimal wear. For an adult 
beginner a 85A with a 72mm indoor/ 
outdoor, will be the best for them. 
The next subject is the debate 
between 3 wheel , 4 wheel, and 5 
wheeled trucks . Three wheels are 
normally found on skates that are 
smaller than size 6. They offer no 
advantage in speed or turning than the 
usual four. Five wheels are used mainly 
for speed skating, the theory is that you 
use larger wheels, so you are lower to 
the ground, hoping that will give a speed 
advantage, unfortunately they are not 
allowed in the professional Roller-
more and more 
pressure on the 
brake drum slowing down the skater, 
unfortunately the creators ofthis brake, 
Ultra-Wheels, made it only to fit their 
brand of skates. Hand brakes are also 
used, but one of your hands is taken up 
by the hand lever, which might set a 
beginner off balance. 
A type of brake which has yet to come 
to Canada is the broom brake. A device 
which is a broom with a rubber pad 
where the straw might be which you lean 
on, therefore slowing you down. Force 
multiply is a brake much like the original 
brake system but you need not lift you 
leg as high as normal. Many people have 
said that this is a unnatural position 
which could cause you to lose your 
balance and fall over. 
For many Roller-hockey players, no 
brake is the best brake, dragging a skate 
behind them of a type of ice stop will 
work best. 
When buying In-Line Skates for the 
first time it is essential that you know 
what you are buying. Bigger stores can 
offer a large selection, but since they are 
not specialized they don't have the 
experience. Smaller stores are more 
interested in you returning as a customer 
instead of your wallet. L&R skate shop 
offers a large selection, and friendly and 
a very knowledgeable staff. 
18 itbfPress 
Grizzlies try their hand at 'Magic' 
Shaq Attaqs Big Country 
by Eileen Rose 
Shaq denying Bryan/ Reeves' "weak Sluff" (Above), bui misses /he sure on 
(Byrun Allen?) (Below). 
On Friday, March 15, the Orlando 
Magic played the Vancouver Grizzlies 
in a basketball lovers dream game. Back 
and forth the score went, one was never 
too sure who would win. The sellout 
crowd was excited the see Shaquille 0' 
Neal up against our own Big Country. 
Shaq did not disappoint with his 23 
points and 14 rebounds at game end, and 
Reeves held his own with 14 points and 
a season-high, 18 rebound.:;! Hardaway 
ruled the Magic's score card with 29 
points. The third quarter ended to cries 
of joy from the crowd as Reeves scored 
before the buzzer to make the score 65-
64 for the Grizzlies. By the time there 
was 53 seconds left in the fourth quarter 
the score was tied at 83. The crowds' 
cheers were deafening as the Grizzlies 
called a time-out. Orlando's attempts at 
scoring in the last 30 seconds proved 
fruitless. We are talking overtime folks!! 
The game's five minute OT ended in 
favour of the Magic. The Grizzly fans 
didn't care who won 'cause our guys 
played an awesome game and it ended 
to thunderous applause. Gotta Jove those 
Grizzlies 
A ril 1996 
more Out of Control 
C and C is linked to A again. What 
causes it? You can't unravel how things 
are caused. Everything is interdependent 
and ecological and messy and tangled. 
Truth is decapitalized. It is very relative 
and Post-Modem, and that's where we 
are heading." 1 
Out of Control isn't a critical work. 
That isn't Kelly's point in writing it. 
changing how people think. That is 
difficult, and very rare for people to have 
a newly imagined space in a book. 2 
Like all futurists, Kelly's is an easy 
lot. People tend to remember successes 
and ignore failures, and already Kelly is 
scoring big. His focus on short term 
predictions, perhaps even technological 
"eventualities" inflate his success rate. 
Rather, he is popularising new ideas in Sometimes, however, Kelly is given to 
scientific thought. He admits that not flights offancy, oflong term predictions. 
everything he says will hold up in a On these his success rate is yet unproven, 
critical framework . Kelly himself is but one can assume that society will 
willing to question what he himself has embrace some of the changes that he 
said, and call for more research. Perhaps foresees and ignore the rest. Predicting 
he is providing cannon fodder for more the future has always been like that. 
critical thinking. He is giving us things Ironically, a large section of his book 
to chew on and digest, to see if they stand deals with the science of predicting the 
up. He takes ideas, draws them together, future, and how powerful computers and 
synthesises them and comes up with a hot-shot computer programmers are 
few more ideas and a few more trying to figure out ways to predict the 
questions. Kelly describes his approach stock market. The stock market, just like 
to writing his book in this manner: ,,. , g\~Iogy, just like machinery is a 
"I was very concerned atwui. 'kiif.{g ~yisystem"-a complex, interconnected 
scientifically accurate, dluJ nptbitit£~Jf syStetlhc!llld tber:fore "unpredictable. Or 
the deep end in termsojspe~~lation, an.d is jt?,. On',;htf ~utting edge of 
I was being daring in ter~s 'bfp ma!Pem~iics, som~~whe:e in that fuzzy, 
speculation. But li"turns out il}at red{ity( SC¥>' rvea ~own as the chaos theory, 
has caught up so fast T tfP~ght th.'ls~\ sop1e ~PP,I~ ar~ ~ndingt?atit is possible 
were preJi;y wild id{!fl~. ~tft nj:JW they'are to "predi,c~sh_?rt. ·p~,ttems~~rge in the 
becomjii~main;t!£~'/n very ve~{;SJ%Y ;~;P~~~:?t. frdiif,fh'~~ t?e fi@~. can be 
fast. In.r(ttrospet( ... 'if! did anolhtrfJ.pok, ,,,?etem\lf:)fd. 11itt tp~~ where 
~~0· ld~:{af;;~;'- ;~;~nlt:~: t~).~ ~? ~~~i~h~ll>),;j~~·'~S§lai' d~!.Iated 
fur ouf;}T_1~ thinqihat is Ia ·•'•' t~e futur~ base~~.~n Cl}IT~~vre~~l Are 
mijsUn book,s and evgji in respons"t¥ ... h1s prediCtiOnS pght?;A:s pe litm~elf 
m~iiook {s '{maginatl~n. r~~J§:tt19f'd '~~~~,the futu~e,bas a~.~.~.aO! cau~h;up 
clear reportingare all good{ but Tdbrfl tcr h1m. By usmg the !f!S~~ps that he 
thi.~ that is .what makes a great iJ'd:Jk; . describes1 :Kelly h~ ~one an ~m\mble 
Wh~t I look fo; in bo8k.s .... ii ,an >job ofgla,ncing intofuemurlcyirecw-sive 
il!fagination, agoitig beyond of',yhat Jte fUture and gleaned something useful 
kiJo)v 'already. Most books don'~<i'ea/ly ····· ,froni \t. A 
gqqnywhere. Not .. in terms pftfte '(''t \> bariy ':[J:eht ... Erdst 
nii~~ers they;ell/ but i~;(ttins;~J. / 'r,Eiqepted fr¢~ in'~~rvi~: Jbtthe 
<> ' ,,. \; I? author ·•· .• J A ' ; 
.... •:. ··········  .·.··········· JV .......... ··} , .. ·····w 
\ ~~f:~:::~::r::::··· ;. -.-,:~--- ".;F :::=~ ~ ~- .. ·::(~~=~ ·=·· /r: 
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2 EX'ceptid froljtan intervitt{ With the 
'" author,<;.~- . "'· ··'" . ...,., . 
Paul K~rie's dr~ ~t -Nor~.West 
_:f -~ ::: ·:-·:( ·: ~: ~ f .. 
Diane Eatdri.x:b:rid Sheila 
Urbanek ·=:=:~-:= 
UBC Press 
Certain parallels can be drawn 
between Paul Kane and the 
average cartoon character. He is 
chased by a gored buffalo, sleeps 
half covered by water in a swamp, 
wanders through enemy territory 
with only two companions, wades 
through a half frozen river twenty 
five times before breakfast, gets 
-:S·· 
lost in a desert, gets lost in a blizzard, 
has five hundred weapon brandishing 
people rush at him, and doesn't ever Jose 
his oil paints. 
It becomes increasingly apparent in 
this book that Canada was founded by 
crazy people. This perhaps explains a Jot 
of things about this country. 
From 1845 to 1848 Paul Kane 
traveled across North America from 
Toronto to Victoria and back again, 
sketching as he went. On his arrival 
home, he made I 00 oil paintings 
chronicling his experiences. These 
paintings are not what one would expect. 
There is none of the wildness of a raw, 
untamed land in them. Instead they are 
formalized and romanticized. Kane's 
purpose seems to have been to 
systematically impose order on a chaotic 
wilderness. This mentality is hard for 
many modem Canadians to understand, 
as we scramble to save the remnants of 
our wild places. 
Paul Kane s Great Nor-West includes 
approximately 50 of Kane's paintings 
and sketches . The paintings are 
beautiful, despite the fact that what 
they're depicting sometimes looks a bit 
like Europe. The field sketches are more 
fresh and realistic, and a Jot more 
interesting. 
The accompanying text charts Kane's 
voyage across the continent. The writing 
is packed full of incidents, is informative 
without being heavy, but it tends to Jack 
insight. Most of the text is based on a 
book Kane wrote about his ·travels , 
which was a romanticized, formalized 
version of his more interesting field 
notes. 
Although Kane's paintings can be 
slightly unrealistic, they are still a rich 
source of information on a vanished way 
of life. And they'd look great on your 
coffee table. 
by Corene McKay 
ESTATE CAIIBOARD 
For Sale 
1 Grey Ford Ranger Custom 
3.0L 4 Speed with Overdrive 
000 Km, Pioneer Sound 
New Tires and brakes 
8800.00 o.b.o. Call JC at 
waterbed with 
For Rent 
need two roommates to help me 
II a 3 bedroom house (my 
w.nnPr roommates are moving 
to Ontario). Easy-going 
dividuals only, please 
onably neat, quiet, etc.) 
$400 incl. utilities (except 
and cable). Location 41st 
Mackenzie (Kerrisdale) . 
Dave at 266-7477. 
Exercise/Sports 
Want to practice a great sport? 
Join the Judo club. Practices are 
Tuesday 7:30pm to lOpm, 
Thursday 7:30pm to lOpm and 
Saturday 2pm to 4pm. Room 
1313. 1 week free trial. $60 for 
3 months or $25 per month. 
Business 
Ever wanted to model for fun? 
Ever wish you had a decent 
photograph of yourself? Well, 
you're in luck. Eric, the Photo 
Co. for The Other Press wants 
you. No Fees! Just your time. 
MIF, Long, short, skinny or fat, 
clothed, nude or otherwise. Drop 
a note in my mailbox at The 
Other Press Room or phone 524-
1454. You'll be glad you did it 
next millennium. 
s new 1 bedroom at 
NIE 
Think computer salespeople are 
ripping you off? Well they 
probably are! Beat the 
3 
salesperson! The Other Press' 
Michael Pierre is here to help 
ya! I specialize in IBM 
Computers and minor in Apple 
Macintosh platforms. Leave a 
message in my mailbox at the OP, 
or e-mail the Phoenix at 
phoenix@yonet.org. 
Close to transit, Rent: 
00 I month, Deposit: $150, 
· incl. in price. 
Cindy & Karol at (h) 
: Location: New West: 
nt: $900, Deposit : $450, 
tilities : 112 utilities. House, 
:Apr. 11th. 
A. Freeman at (h) 434-
or 522-3778 (w) 888-3033. 
Want to make some extra cash? 
The Other Press wants you as an 
Advertising Coordinator, 25% 
Commission on each sale. Apply 
in person at The Other Press 
office, Room 1020. 
Amway Business Kits 1-604-
898-2330 
Entertainment 
Infinity Dance Party. Place: 
Mars, 1320 Richard St. 
Vancouver. Date & Time: 
Tuesday, April 23, 1996, 9pm to 
2am. Ticket Info: Vancouver 
218-8918, 351-8119, 808-3966; 
Victoria 721-5276 
Travel 
AV-Pair in Europe. Here is an 
opportunity for women to spend 
·some time in Europe, providing 
child care while learning about 
European culture, making new 
friends, and studying part-time. 
Please contact "International 
Exchange Ltd." Phone: 1-604-
899-2245 
Tutor 
Problems in Math? Not 
anymore! Hire Lewiza to tutor 
math. Grades 1-11. $25 I hour. 
Phone: 582-0972. 
Word Processing 
Letters, Reports, Resumes, 
Mailings, transcription services. 
Available for ALL your typing 
needs! Call for more info 522-
5350 or Fax 540-4749. 
Typing assignments: need an 
assignmentlresumelproj ect 
typed? I have 25 years of typing 
experience, and guarantee 
topnotch results. Give Alison a 
call at 581-6580 (you may leave 
a message on my answering 
machine). 
Term papers, essays, reports, 
resumes, letters, tables. $2.00 
and up per page. Possible 24 
hour completion. Laser quality 
printing available. Call 581-
2686. Ask for Carol. 
OCSemces 
Douglas College Safe Walk 
Program. Now operating Mon to Thur 
6pm to I 0:30pm. Free service on 
Campus and off. 
Douglas College and BC 
Environment "Perspectives on the 
Environment 1996" finishes off on April 
4th with "Building Sustainable 
Communities Through Environmental 
Citizenship, Mark Roseland, 
Geography Department, Simon Fraser 
University and author of 'Toward 
Sustainable Communities." 
The Other Press is holding another set of 
electiOns at Room 1020, on Wednesday, 
Aprll24th, 1998. 
. ~ you learn wOf!dllJ! tor the 
Lear~ Photoshop, Master Pagemaker, 
&~~t news layout, Write in Word, take 
Pho .. and all sorts of periodical things. 
Pl~~ .lfte ADDED bonus of working with a 
fiq; 115m of individuaJs! •.. i' 
-~: .,.,. '\:::::::::~t~it~::::.: '· . :~::~( ::~: 
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Codfilinatlng Staff Positions Available: 
Advertising 
Arts and Entertainment 
Classifieds 
Creative 
,. Cover;, 
CUP[hi8on 
Distribution 
Features 
Graphics 
Nf~'J . QPin..-s and Editorial 
~ ·s~o~Li . 
Get nomination formst get them signed by 
current OP Members .. Come down to 
Room ;1 020 and talk to Trent, if you have 
anY;.ftiJeslions .. before. i)le meeting or 
•~I message or phon!i': 
- * - ' 
19 
(bQ ~our Q-1-..\oll "to ::Qr)d 
U:'> vpur clo::otfiQd:)l. 
-pl}oQr)I'X~or)QT org 
-
PiHerent wave to eav "I Cove 
Cantonese: Ogob oi nei 
Portuguese: 
amo 
~rencb: ]e t' aime 
~ 
Tbe Condition of Our 
You 
ICno~justenoug~~ 
About everything 
To consider yourself 
An elitist. 
I 
JCno~ just enough 
About nothing 
To consider myself 
Y~ur lover. 
by Jonathan Sawyer 
Swebieb: Jag alekar big 
't 
MUD 
Grasping hold of body, 
Flowing over limbs. 
Seeping though fingers. 
Sliding into face 
Encompassing the whole, 
Dissolving the soul. 
Earth into E, 
Outcb: lk bou van je 
t:i amo 
German: lcb Iiebe bicb 
Russian: Va lubblvu tebya 
"A succssful marriage requires 
falling in love many times, 
always with the same person." 
by Mignon McLaughlin 
v 
Aku cinta pabamu 
Hello Fiona 
Lost at blackjack 
yesterday 
Plumbers Club 
bowled over all my petunias , 
Dreamed 
OF YOU- NAKED 
Onder the guillotine 
had Napoleon blues 
and gestapo flu 
Forgive me-
But my teeth--hurt 
see you 
Soon 
Under the gallows 
NAKED 
.. 
flag 
a set 
of bright green pasties 
OH·Yeah 
bring 
an appetizer 
by David Pflpa 
t:urkieb: Seni eevivorum 
